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Are vou on intimate terms with the whole team of 4 You're going out for a day, and the weather looks 
‘Kodak’ films? Did you know, for example, that the doubtful. You want a film that will enable you to keep 
present range of black-and-white negative materials is on shooting all day, whether it shines or pours —and you 
the most comprehensive ever to be placed at the service may decide to take a few indoor pictures by available 
of photographers ? room -lighting. And you want quality as well as high 


speed. So you load, of course, with... ? 
Test your knowledge of ‘Kodak’ films with this two- 


minute quiz. Then (if you haven’t already done so) test You’re a speed fan. You want to shoot fast action by 
dhe trath of the answers for yeureelf bad light... use snapshot exposures in the living-room 
4 ... Shoot black cats in coal cellars . . . shoot by ‘available- 
| It’s the versatile all-rounder. Ample speed, with fine dark’. So, naturally enough, you load with the fastest 
grain and high acutance, long tone scale and evenly- film you can get. Which is... ? 
balanced colour sensitivity. It’s the ideal general-purpose sessssesssesscssss socccccccsccsscssccsecssesccesssss 
roll film. And it’s name is... ? : 
How Right Were You? 
2 You have a 35mm camera — and you want a film which 1 Kodak ‘Verichrome’ Pan film 
has similar characteristics to 1. What do you ask for ? 2 Kodak ‘Plus-X’ 35mm film 


3 You're a perfectionist — and you want negatives that will 3 Kodak *Panatomic-X’ film 
will ‘blow-up’ really big without any perceptible loss of ‘Tri-X° film 
quality ; negatives of unparalleled image sharpness and 33 *Royal-X°* Pan film 
micro-fine grain. So you load with... ? 
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THE WALLACE HEATON 
1959-1960 


BLUE BOOK 


Our largest post-war issue yet. Convenient pocket size, 7 in. x 5 in. 
192 pages with 1,000 illustrations. This new edition will be ready 
for distribution by June Ist. It is fully up-to-date and the most 
comprehensive photographic catalogue produced in this country. 


iT COVERS: 


Cameras: 35-mm., 2} in. square, reflex, stereo, ultra miniature, technical, camera accessories, films, 
etc. Ciné: cameras, projectors, and full range of accessories. Slide Projectors: accessories for 
projectors, and slide mounting, transparency viewers. Enlargers: and all enlarging accessories, 
paper. Darkroom equipment, negative storage. Flash: electronic flash and lighting equip- 

ment. Tape Recorders: high fidelity sound. Albums: frames, mounts, books. Binoculars: 
monoculars, theatre glasses, telescopes. Microscopes: accessories, magnifiers. 


THE WALLACE HEATON SERVICES 

Interesting articles on choosing a camera, ciné camera, colour. Full technical data 
and current prices, most up-to-date and informative on photographic goods 
and services. This exciting new Blue Book 1959/60 is available for 1/- 
post free. This charge represents less than one-third of the production 

and despatch cost. There is no general free distribution. Use the 

coupon, which you can send any time, for despatch of the Blue 

Book immediately on publication. 
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THE CAMERA 


A high-precision instrument made 
by Wray under licence from Graflex. 


THE VIEWER 


; Built-in battery-operated 

Exclusive complementary lens 
light source and optically 

system gives pin-sharp pictures iad 

; ; em! ground diffusion screens 

from as near as 4 ft. to infinity, 

. give the best possible 

A simple camera to use giving illumination of the slides. 

results you can rely on every time. Adjustment for eye 

: separation and focusing. 

Send for literature 


WRAY (OPTICAL WORKS) LTD - BROMLEY - KENT 
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Anthony Stone 
THIS IS Don McCullin, one 
of the Four Young Britons Terry O'Neill 
whose work appears in this : 
issue. He has been a photo- 
grapher for only three years THIS IS a man with an under 
and is already much in de- — F water camera. He is one of the 
mand by various organiza- Donald McCullin contributors to the feature next 
tions. His work, like that month on underwater photo 
of the other three, has the graphy, a_ fascinating subject 
vivacity of the progressive , ; ’ ‘THIDESC which absorbs a good many men 
school combined with the READERS’ PICTURES in the prime of life who have 
excellence of technique of : . , : found a world of enchantment 
someone who has mastered Shuna Turing, Peter Suschitzky, Godfrey beneath the waves. Nobody 
this basic part of the pro- MacDomnic. Henry Grant. Richard should go around assuming that 
cess of producing a picture. : — the only place where you can 
Each of these young men Sadler, W. Campbell-Gilmour, Graham take photographs under water is 
has a_ Slightly’ different Scott Finlavson. Bert Hardy. Thurston in the tropics. It can be done in 
approach to photography ; home waters too. Many people 
or more accurately, on what Hopkins, Stanley Devon, Arnold Behr, are doing it, and some write next 
to photograph—but the end John Knill month to tell us how 
result in each case is well 
worth looking at. 


Raymond Green 


TEST—Manmiyafiex C2 Studio 
rHIS ISSUE OPENS with 
a large section on the - = ' , 
scime ak dae Prod i gil Cine Notes. Colin Woodhead 
camera, Bill Brandt. Bill, 
whose photographs are a 


mixture of fantasy. and THE COVER was made 
reality, has pictured the 7 ee PHOTOGRAPHY 
social differences of the by John Hucklebridge of ' 


thirties in a stark way which Bristol. He used a Rollei- 


ee mmm 


probably no other man has flex loaded with Ekta- 
managed to make so vivid. chrome, exposed for 1/50, 
Bill works according to his f/5.6. The little girl with 
moods, may produce startling the marigolds looks so ' 
social documents for ten springlike that we could ; ’ AND THERE is nothing very 
years and then turn to ex- not resist putting her in a : new about it either. This is one 


quisite ethereal landscapes, of a series of drawings done in the 
— m7 2 have been last century to illustrate how 
eatured in HOTOGRAPHY : photographs could be made 
before—to be precise, in are always ready to con- ; - >: using a camera in an underwate! 
April 1954. See also page 4 sider others for the cover 7” housing. It worked too. 


place of honour. This is 
a readers picture. We 
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BILL BRANDT is one of the great- 
est (and most intellectual) photo- 
graphers of this or any other period, 
and there are very good reasons for 
devoting many pages in this number 
to his work of yesterday, and today. 

Because he is something of a 
legend in his own time, his name is 
widely known by many people who 
are not, in fact, familiar with his 
work and this applies particularly to 
many of our younger readers. 

Most of his work today is seen 
overseas, and even this is produced 
sparingly. Retiring by nature, he is 
not, and never will be, a ‘public 
figure’ in photography and the repu- 
tation he enjoys is due entirely to 
pictures which are all too rarely 
seen, 


When I asked Bill Brandt to bring 
out some of those pictures which, in 
his opinion, laid the foundation for 
his reputation, it was largely to re- 
fresh the memory of some and to 
show others examples of the Brandt 
approach. These pictures belong 
largely to the “thirties, when Bill was 
a youngster using his camera to re- 
cord objective records of those 
crazy, hapless times. 

The letter which accompanied 
this portfolio is printed also, because 
it tells you something about the 
mood in which the pictures were 
taken, and something about the 
photographer's attitude to his own 
work and that of his contemporaries. 

Significant, too, are the individual 
tributes from many great photo- 
graphers of other countries (Dois- 
neau, Adams and others) and from 
editors such as Tom Hopkinson and 
Beaumont Newhall who, like me, are 
deep admirers of the integrity of 
Bill's art. 

These pictures, which should be 
considered against the background 
of their own particular times will 
provide a sound introduction to the 
work of a great photographer—but 
they will only tell you something of 
the early stages of his career. 

There is more than this—a great 
deal more. His main contribution to 
photography (which is the work of 
the last fifteen years) has yet to be 
shown. 

NORMAN HALI 


TOPICS 


NEW NIKON 


FROM JAPAN comes news of a new Nikon. 
This is a 35-mm pentaprism reflex with 
automatic returnable mirror and dia- 
phragm, Lenses are interchangeable in 
bayonet mounts. The screen incorporates 
a split-image rangefinder surrounded by 
a Fresnel-type ground-glass screen. The 
eye-level prism is interchangeable with 
a collapsible waist-level finder available 
as an accessory. Focusing screen and 
rangefinder centre are interchangeable 
with a plain mat glass for astronomical 
photography or with a cross-line glass 
for photomicrography 

The Nikon is fitted with a depth-of- 
field preview control which stops down 
the lens independently from the shutter 
at the press of a button and opens again 
when the button is released. This enables 
the depth of field to be ascertained, since 
normally the diapraghm is always fully 
open except at the moment of exposure 

The mirror also returns automatically 
to the view position as soon as the ex- 
posure is made, A knob is provided for 
holding the mirror in the up position 
when the electric motor drive is installed 
for sequence exposures, or when focus- 
ing is uMmnecessary, as in continuous 
copying. 

All the relevant Nikon accessories will 
fit the new camera, which has the usual 
focal-plane shutter speeded from | to 
1/1000 second. A new exposure meter 
clips on to the camera and couples with 
both the diaphragm and shutter dial 

The reflex Nikon is an addition to the 
range and emphasizes the increasing 
popularity of the single-lens reflex 35- 
mm camera. 


* . 


Z00 COMPETITION 

PEOPLE INTERESTED in zoological photo 
graphy may like to know that the Thi: 
teenth Annual International Zoo Photo- 
graphy contest is to be held at the 
Chicago Zoo through the month of 
October. The contest is co-sponsored by 
the Nature Camera Club of Chicago 
and the Chicago Zoological Society 

Pictures or colour slides of any wild 
animal taken in any recognized zoo in 
the world are eligible for this contest. 
Black-and-white prints must be 10 x 8 
or larger and mounted on 20 x 16 
mounts, to be hung vertically. Prints 
from outside the USA need not be 
mounted. Slides must be between 2 x 2 
and 34 x 4}. 

The following prizes are offered. These 
will be doubled if the entry was taken 
in the Chicago Zoo. Ist—$50, 2nd—$20, 
3rd—$10, 20 Honorable Mentions at $5 
each. The same prizes and stipulations 
apply to the colour slide division. There 
is no entry charge, but no entry will be 
accepted without the official form. Re- 
turn postage must be enclosed 

Closing date for entries is September 
13 and accepted prints and slides will be 
on exhibition at the Zoo during October 
Entry forms will be mailed to people 


who request them. The address is: The 
Chicago Zoological Society, Brookfield, 
Illinois, USA. 


. * 


AND ALSO BERMUDA 


ANOTHER competition now running is 
the annual Bermuda Photography Con- 
test. Black-and-white or colour photo- 
graphs taken between now and the end 
of September in Bermuda are eligible. 
The competition is sponsored by the 
island’s daily newspaper, The Royal 
Gazette is open to amateurs and pro- 
fessionals and entries will be judged in 
four categories: ‘life’ studies, activities 
or ‘spot’ news, scenic pictures, animal or 
wild life. This year there will be special 
monthly prizes for pictures having as 
their theme Bermuda’s 350th anniver- 
Sary 

More than 90 prizes totalling £800 will 
be awarded, including the first prize of 
£150. So if there are any lucky people 
reading this who are heading for Ber- 
muda during their holidays, here is a 
word of advice: take your camera and 
keep your film in a cool place. Don’t 
forget a yellow filter and don’t get salt 
spray on your lens. And if you want to 
know anything about underwater photo- 
graphy, read PHOTOGRAPHY next month. 


. ~ = 


ANSWER, AD 


ELSEWHERE in this issue is a double-page 
advertisement by the Japanese Camera 
Industry Association. It contains a cou- 
pon for readers to fill in for a free infor- 
mation booklet about Japanese cameras. 

Although the supply position for these 
instruments is not yet easy, it will un- 
doubtedly become so in due course. The 
booklet explains the function of the 
Japan Camera Inspection Institute and 
lists the various cameras made in Japan 
and their specifications. 


* * * 


KODAK WINNERS FOR NEW YORK 


THe First Six Kodak Scholarships in 
Colour Photography have been awarded 
to five men and a girl. They will spend 
an intensive three months in America 
studying the techniques employed there 
and learning at first hand how to handle 
colour materials, 

Successful candidates for the 1959 
awards are: Rosemary White of Lon- 
don, Harvey Bennette of Carshalton, 
Terence Jones, Wallasey, Peter Lar- 
combe, East Horsley, Alan Marshall, 
Corby, and David Whiting of Luton. 

The selection panel was composed of 
representatives from the Ministry of 
Education, the Royal Photographic 
Society, the Institute of British Photo- 
graphers, the Federation of Master Pro- 
cess Engravers and the City and Guilds 
of London Institute. Kodak Ltd, who 
bestow the awards, did not participate 
in the selection of the recipients. 

Kodak believe that presenting these 
scholarships will benefit British photo- 
graphy. Particulars of the 1960 awards 
and application forms will be available 
after September 1 from The Secretary, 
Kodak Ltd, Kingsway, London WC2. 





Introducing 


the sparkling 


Designed to help you really compose your pictures; 

the ARETTE viewfinder is a vast improvement on earlier 
direct vision types, making photography much easier. 
Luminous guide lines frame your picture and you can 
watch action up to the very moment of exposure 


With 45mm f/2.8 Color-Arettar lens and Vario shutter 


£13.19. T inc. py 


No. 437 Ever-ready case £2. 8. 
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Here’s the camera snip you have 
been longing for—a brand new 
precision-made miniature at a really 
low price! ARETTE has everything 
you need to take superb action 
shots and dreamy woodland scenes 
.. above-average portraits by flash 
or Photoflood, snapshots in colour 
or black and white and this new 
miniature is styled and made to 
make the owner proud! You will 
want to carry your ARETTE P 
wherever you go! Designed to fit 
the hand and look like a far more 
expensive camera; the ARETTE P 
brings you performance that is 


astonishing value at such low cost 


THE PULLIN OPTICAL CO. LTD., NEW CAVENDISH ST., LONDON, W.! 








TOPICS 


ILFORD'S OWN SHOW IN OXFORD 


ILFORD are staging a big exhibition this 
month in the Town Hall in Oxford. 

The show is entitled Photography To- 
day and will cover all aspects of present- 
day work—industry, medicine, radio- 
graphy, Government, armed forces, 
atomic energy, cine, TV, document 
copying, etc 

Oxfordshire Press people will be 
showing their best work, and there is an 
amateur section in which the accent is 
on colour. There will be a studio in 
which professional models will pose free 
for visitors. The exhibition runs from 
June 2-6, daily 11 am to 7.30 pm. admis- 
sion free 


* * 


GEORGE EASTMAN HOUSE IS TEN 


NOVEMBER 9 marks the tenth anniver- 
sary of the George Eastman House of 
Photography in Rochester, New York. 
An exhibition is to be staged in con- 
nection with this, and photographers 
throughout the world are invited to sub- 
mit a selection of three prints which 
represent their own characteristic con- 
tribution to the growth of contemporary 
camera-vision 

No fee is required. Photographs must 
have been taken between 1949 and 1959 
and will be returned postage collect 
(COD). Print sizes may range from 4 x 
5 to 11 x 14 inches flush mounted. There 
are no subject-matter restrictions. Entries 
must be clearly labelled on the back of 
each print with the photographer’s name, 
address and the year the picture was 
taken. Monochrome and colour prints 
only will be considered. Entries must be 
postmarked not later than June 15, 1959. 
The address is Tenth Anniversary Ex- 
hibition, George Eastman House, 900 
East Avenue, Rochester New York, 
USA 


> * 


COPYRIGHT AND TAPE 


As Was To Be Expectep, the rapid 
growth of domestic tape recording has 
brought in its train some pretty problems 
involving copyright. Two Acts of Parlia- 
ment cover copyrizht so far as tape 
recording is concerned—the Dramatic 
and Musical Performers’ Protection Act 
of 1925 and the revised Copyright Act 
of 1956. 

Acts of Parliament are notoriously 
difficult for the layman to interpret, and 
it 1S Not surprising that even if he appre- 
ciates that any copying may involve him 
in legal proceedings, he will be confused 
as to what he may or may not do. Even 
lawyers are not unanimous about the 
interpretation of some clauses. 

If a recording is made of a broadcast 
programme, not only is BBC permission 
necessary but also that of the owners of 
the copyright of any material contained 
in the programme and of the performers 
It has been generally understood tha 
such permission would not be necessary 
for recordings made for private and 
domestic use, but the Mechanical- 


6 


Copyright Protection Society has re- 
cently taken a stand that this view is 
erroneous, The Society, at the time of 
writing, is engaged in discussions with 
allied associations and the outcome will, 
it is hoped, not only dispel present 
doubts, but be reasonable to those who 
make magnetic recordings for bona fide 
personal use. 
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HAGGLE OUTSIDE 


Our CONTEMPORARY, Photo Trad 
World, reports the case of a harassed 
cine salesman who had been involved 
for some time with a difficult customer 
He couldn’t decide which camera to buy, 
and had out practically every one in the 
shop. 

While he was debating, another cus 
tomer came in with a Bolex to sell in 
part exchange for a projector. Customer 
No 1, hearing the conversation, joined 
in with an offer of his own. He had a 
projector he wanted to sell. A three-way 
haggle ensued in which the salesman 
being a_ profit-making middleman 
rapidly lost ground. ‘What did you do? 
someone asked him later 

‘The only thing I could do,’ he replied 
‘I suggested politely, but firmly, that if 
they wanted to do a private deal would 
they please get out of the shop and do 
it somewhere else!’ 


* 


THE OLYMPIA SCENE 


THe Lure of the Photo Fair success 
fully competed with the call of the 
open to thousands of enthusiasts who 
flocked during six days of warm sun 
shine to Olympia. They sauntered up 
and down the aisles feasting their eyes 
on the glittering arrays of equipment 
from time to time being transported 
into their seventh heaven by being 
allowed to handle some coveted camera 
denied them by current restrictions 
irrespective of the bulk of their wallets 

From the vantage point of the 
PHOTOGRAPHY stand we watched them 
a cross-section of the photographically 
minded public, many of them observing 
the current injunction to ‘carry a 
camera’ although it is doubtful if those 
we saw really needed such a spur 
Some carried more than one and there 
were those whose shoulder slings, be- 
decked with filters, meters and other 
paraphernalia beloved of the ‘serious 
amateur’ in little Jeather cases, looked 
like bandoliers. Perspiration due to the 
heat under a sun-drenched glass roof 
did not appear to damp their ardour 

Up in the gallery they tried thei 
hands at being ‘pin-up photographers 
at the studios provided for the occa 
sion. By contrast, the spacious and dig- 
nified flower-decorated stand of the 
‘Royal’ was an oasis where comfortable 
chairs tempted one to take the weight 
off the feet for a while before proceed 
ing on the tour of inspection. There 
were displays of pictures from the 
Society's collections and a case of early 
equipment from its museum 

Farther along the gallery was the 
stand occupied by the Photographic 


Dealers’ Association, intermediaries be- 
tween manufacturer and consumer. 
Trade protection society it certainly is, 
but it also encourages shop assistants 
to study the theory and practice of 
photography to enable them to be of 
real service to the customer with diffi- 
culties 

Closely allied to the PDA is the 
WPFA, the association of trade 
finishers who had on show some of the 
modern equipment used in the printing 
of amateur snapshots, including colour 
At the other end of the scale was the 
IBP with an exhibition of commercial 
photography in| monochrome — and 
colour, Next door the RAF were show- 
ing something of the way in which 
photography is used in the Service. 

An exhibition of pictures of particu- 
lar interest to readers was presented by 
Photography Magazine Ltd. They were 
by the world-famed reportage photo- 
grapher, Henri Cartier-Bresson. 

In the commercial section there were 
items to be seen by the public for the 
first time in this country—like the Iloca 
Electric shown by Apparatus & Instru- 
ment Co, whose agency for Iloca had 
only been received on the morning the 
show opened. J. J. Silber had the 
Canon Reflex and the latest model of 
the Aires 35 from Japan, a new Welta 
model, the low-priced Penta which 
takes Karat cassettes. There was also 
the Electromat, an electric remote-con- 
trol attachment for the Baldessas. 

Russia was represented for the first 
time on the British photographic mar- 
ket with a low-priced focusing twin-lens 
reflex to be seen on the Photopia stand. 

Quite a number of demonstrations 
were going on of slide projectors con- 
trolled by recorders and of cine pro 
jectors linked with recorders or playing 
striped film. Everywhere, too, there 
were displays of colour transparencies 
and prints. 

Corfield introduced the Periflex 3A 
and Wray had on show an advance 
model of the Wrayflex fitted with a 
pentaprism 

But details of all these new items 
must be held over for a later issue. 


* > * 


NOT A GOOD IDEA? 


THe Photo Fair is quite remarkable in 
one respect. It must be one of the few 
exhibitions held in London in which 
the visitor can actually take part. 
Many stands now equip themselves 
with lights and girls so that eager 


imateur photographers can _ practise 
pin-up pictures under studio conditions 
Unfortunately, the crush which 
results when one of these maidens 
appears is not entirely conducive to 
good photography. Men with cameras 
are busily climbing over each other’s 
shoulders in order to get a good view- 
point, while other members of the 
crowd press forward merely to get a 
long look at the girl. Out of this seeth- 
ing mass may occasionally come a 
good photograph, but it would appear 

to be more by luck than skill. 
Some people organized things a little 
Continued on page 8 





TRIM FOR THE HANDBAG... 


SLIM FOR THE POCKET 


THE NEW PATERSON 


ILLUMINATED 2x2 VIEWER 


Completely re-styled in new colours, making this 


famous Viewer even more attractive than before. 


SLIP A PATERSON IN POCKET OR HAND- 35/—= 


BAG ready to show your slides anywhere, any time. 
BATTERIES 


THE SLIM ENCLOSED BOX gives complete EXTRA 
protection to the lens, etc., when carrying. 


FLICK OPEN THE LID and the lens springs 
automatically into the viewing position. 


FULL PICTURE COVERAGE for all 2 x 2 slides, 
including Bantam and Super-slides. 
SEE THIS FINE NEW VIEWER AT YOUR DEALERS NOW. 
Manufacturers and World Distributors: 
R. F. HUNTER LIMITED 


“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.1. Phone Holborn 7311/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 








TOPICS 


better and issued tickets to would-be 
customers. This kept the crowd in the 
background and at least allowed the 
photographers elbow room 


THE DIN AND THE GLORY 


ALTHOUGH the Fair was approximately 
the same size as the previous one, ex- 
cept for the addition of stands in the 
gallery, the attendance was greater. 
Final figures are not available at the 
time of writing, but approximately 
104,000 people passed through the 
doors between Monday morning and 
Saturday evening. On Saturday morn 
ing there was a queue waiting for the 
doors to open. Most of the visitors 
brought their cameras, and a _ vigilant 
camera-spotting spy reported a range 
of from one Box Brownie to several 
very expensive miniatures per person 
Others brought no camera at all, and 
numerous enthusiasts were seen with 
heavy tripods, electronic flash units and 
multiple cases of accessories. Leaflet 
collectors of tender years abounded, 
treading blithely upon adult feet as 
they do at all technical exhibitions 
One extremely pretty girl visitor with 
no camera spent almost a whole day in 
the hall and studied everything avidly, 
but whether from genuine interest or a 
forlorn hope of being discovered as a 
model was not too easy to guess 
Several thieves managed to escape with 
equipment, several others were appre- 
hended 

The Photo Fair is a glorious picnic 
for camera fans. It does little to edu- 
cate them, but that is not its primary 
function. It enables we of the photo- 
graphic world to meet our public and 
assess them, and them to assess us. As 
a frolic it cannot equal the Cannes 
Film Festival or the Photokina, but 
everybody has a good time. The din is 
at times tremendous, since all the cine 
stands have the world’s finest sound 


projector, but it provides a fairground 
atmosphere which, while not as high in 
fi as that of the Audio Fair, is as good 
a background as any for a week’s gam 
bol by the photo amateurs of Britain 


PHOTOGRAPHY AT WORK 

Wuite last month’s issue of PHOTO 
GRAPHY was on the press, the Royal 
Albert Hall, London, was the scene of 
an exhibition, the first of its kind to 
be held in Britain. A long title, Indus 
trial Photographic and _ Television 
Exhibition, was necessary to give some 
indication of the wide scope it covered 
It also disclosed the growing asso 
ciation of the two sciences photo 


graphy and electronics in current 
research industry 

Compared with the International 
Photo Fair which was held a mile or 


two down the road at Olympia a few 


weeks later, it was a sober affair. 
Photography was on show to directors 
and works managers, to office execu- 
tives and others. They went to find out 
whether some aspect or other of 
photography would save time and 
money in their businesses and do some 
jobs more accurately and efficiently 
than existing techniques. 

By early afternoon of the first day 
it was evident that is was achieving 
its aims. Exhibitor after exhibitor ex- 
pressed satisfaction beyond expectation 
it the interest shown and the firm 
orders they had booked. At least one 
we spoke to within four hours of the 
opening had already received orders 
which would pay for his stand 

Exhibits ranged from high-speed 
cinematography used in motion analy 
sis to office document copying; from 
large industrial cameras to a 35-mm 
monorail camera with all the move 
ments of its big brothers, but built and 
calibrated like a laboratory instrument 
There were closed-circuit television 
systems by which an executive can. 
as It were, take visitors on a conducted 
tour of his works without their leaving 
the cleanliness and comfort of his 
office or to enable him to ‘view’ docu- 
ments in offices far removed from his 
own 

4 comprehensive range of equip 
ment was shown by Pelling & Cross, 
who specially cater for the industrial 
photographer and among items of their 
own manufacture were two pieces of 
equipment to control 16-mm cameras 
in the making of time-lapse sequences 

Langham Photographic Instruments, 
in addition to their powerful electronic 
flash units for the studio, had one 
which can be adapted to provide 
metered light in enlargers and in the 
making of separation negatives from 
olour transparencies for blockmaking 
Clive Courtenay, too, had some power 
ful studio electronic flash equipment 
which would not look out of place in a 
surgical operating theatre; it is gratify 
ing to note that designers of industrial 
equipment—not only photographic 
ire paying attention to appearances as 
well as function. 

This tendency was exceptionally well 
demonstrated in the KI Monorail 35 
mm camera with every ‘movement’, all 
controls calibrated, direct and angular 
magnifiers on the focusing system, 
quick-change film magazines—in fact, 
the designer seems to have anticipated 
every possible requirement—and im- 
maculately finished in a durable ivory 
finish. It is hardly surprising, there 
fore, to learn that a tripod recently 
introduced by the same _ makers, 
Kennedy Instruments, was selected as 
one of the “Designs of the Year, 1959, 
by the Council of Industrial Design. 
Every movement 1S micrometer- 
smooth, yet complete stability has been 
ichieved. The legs are reversible to 
allow the camera table to be set at 
ground level or lower if necessary; 
locking is quick and secure. To quote 
the selectors: ‘The distinguished ap- 
pearance of this straightforward design 
is unusual in pure engineering.... 
Here is a commendable British effort 








comparing well with products in the 
same field which are so well made 
abroad.” 

The EMI LogEtronic enlarger was 
exhibited by W. V. Marchant and an- 


other electronically-controlled enlarger 


was shown by Rank-Cintel Ltd, who 
also had on the stand a rollhead prin- 
ter such as are 
used in D & P 
establishments 
but fitted with 
electronic = ex- 
posure metering 
and ‘dodging’ 
control. Nearby 
were a_ four- 
colour television 
viewer! and a 
Magnetic video 
recorder, both 
being demon- 
strated by 
Rank - Cintel 
staff 

Photopia Ltd 
(late North 
Staffs Photo- 
graphic Services) 
showed the first 
focusable  elec- 
tronic flash unit, 
the Multiblitz 
Studio. Four ring-shaped tubes mounted 
closely one behind another on a 
movable carriage not only supply the 
exposing light but will ‘strobe’ at 
100 cps at low power for focusing. 
Thus the modelling light is strictly 
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comparable with the exposing flash, 
important in this case since the tubes 
will focus like a spotlight through a 
Fresnal-type lens. An exposure meter 
can be used while the lamp is ‘strob- 
ing’ and the flash exposure is ten stops 
below the reading obtained. The beam 
angle can be adjusted between approxi- 
mately 10 and 70 degrees. 

At full power the unit dissipates 
1,000 joules, but it can also’ be 
operated at one-half and one-quarter 
power. The power and control systems 
are contained in the base and safe- 
guards are incorporated to ensure that 
not until the capacitor is fully charged 
will the lamp operate. Further, should 
a tube fail, a red warning light ap- 
pears and discharge is prevented so 
that one cannot flash on, say, three 
tubes under the impression that all 
four are working. Provision is made 
for linking units and slave working by 
photo-electric means of additional units 


CAMERA EVENTS 


International TT Motor Cycle Races, Isle of Man, 
June 3 and § 

St Ives Carnival Week, St Ives, Cornwall, June 
l to 6 

Bath Festival, Bath, Somerset, June 3 to 13 

Bath and West Show and Southern Counties 
Show, Yeovil, Somerset, June 3 to 6 

Arran Welcome Week, Isle of Arran, June 6 to 13 

Royal Cornwall Show, Liskeard, Cornwall, June 
9 and 10 

Pageant of Magna Carta, Bury St Edmunds, 
Suffolk, June 10 to 20 

Richmond Royal Horse Show, Richmond, Surrey, 
June Il to 13 

Trooping the Colour, Horseguards Parade, Lon- 
don, June 


Polo Ascot Week Tournament, Windsor Great 
Park, Berks, June 13 to 21 

Dutch Festival Week, Scarborough, Yorks, June 
15 to 20 

Three Counties Show, Malvern, Worcs, June 16 
to 18 

Rally of Federation Internationale Motocycliste, 
Scarborough, Yorks, June 16 to 18 

Royal Highland Show, Aberdeen, June 23 to 26 

Royal Counties Show, Southsea, Portsmouth, 
Hants, June 24 to 27 


OPEN EXHIBITIONS 


Sussex Ninth Annual Exhibition: open only to 
those who have resided in Sussex during year 
ended May 31, 1959. Closing date June 15. 
Entry forms from Curator, Museum and Art 
Gallery, Worthing, Sussex. 

Calais Eighth International Salon: Closing date 
June 13. Particulars from M. Beaugrand, 59 
rue du Général Chanzy, Calais, France. 

Liége International Exhibition: Closing date July 
15. Entry forms from Mr A. J. Jean, 30 rue 
Regnier Poncelet, Liege, Belgium. 

World Press Photo 59: professional only; sections, 
News, Sports, Features, Picture Stories, etc. 
Closing date July 25. Entry forms from B. J. 
van Meerendonk, Keizersgracht 207, Amster 
dam, Holland. 

Camera Club of Johannesburg: prints, mono- 
chrome and colour, colour slides, all standard 
sizes. Closing date July 31. Entry forms from 
Secretary, Witwatersrand International Salon 
of Photography, PO Box 2285, Johannesburg, 
South Africa. 

Budapest International Exhibition. Closing date 
August 15. Entry forms from Magyar Foto 
miiveszek Szévetsége, Budapest 4, Postafiok 
166, Hungary. 

Mountain Photography Third Biennial Interna 
tional Salon: Closing date August 20. Entry 
forms from Societa Alpinistri, Tridentini, 
Trento, Italy. 

Ghent 34th Iaternational Salon of *Vooruit’ Foto 
club: Closing date September 6. Entry forms 
from Julien Tack, Nieuwland 37, Ghent, 
Belgium. 

Helsinki Third Exhibition of Photographic Art: 
Closing date September 15. Entry forms from 
Mr Pauli Oulasvirta, Lénonrotinkatu 4 C 2, 
Helsinki, Finland. 








STEREOGRAMS-the finest from FRCNCIR, Ue 


You've never taken pictures that 
really capture a scene as you see it 
until you've used a Stereogram 3D 
camera—the only Stereo camera 
backed by a freely available andcom- , 
plete range of accessories anda speedy # 
slide mounting service. 


Stereograms 
Complete 3-D service 


@ Stereograms Iloca 1f/2.8, 35 mm., 
with coupled rangefinder. Approx. £70. 
@ complete range of accessories, viewers 
and projectors 

@ quick, expert film processing and 
slide mounting service 


See your local dealer or 
write for full details to... 


STEREOGRAMS LIMITED 


10 NORTH AUDLEY STREET - LONDON - W.1. 
MAYFAIR 3958-9 
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Dogged by ‘Title Trouble 


KEVIN MACDONNELL 


AS A RESULT of some 
remarks I made 
about print _ titles 
recently, I received a 
most interesting and 
amusing letter from 
a lady in Scotland in 
which she tells of her 
experiences when she 
entered prints in 
portfolios. The first one was a pic- 
ture of a Saluki, which she titled 
Gazelle Hound or Saluki’. The club 
members thought little of this title and 
suggested instead ‘Desert Enchantress’, 
‘Grace in a Garden’ and ‘Lithe and 
Lissom’! 

Next she entered a photo of her son 
with a Basset hound. She called this, 
quite reasonably, ‘Boy with Basset 
Hound’, The print came back with the 
remark from the other members that 
‘The title lets it down’ written on the 
back and the suggested alternatives 
‘Gaiety and Gloom’, ‘Sunshine and 
Shadow’, ‘Playful and Pensive’ and (God 
be with the Old Days) ‘Dignity and Im- 
pudence’ 

Now the queer thing is that, although 
the readers of PHOTOGRAPHY have a 
higher-than-average standard of intelli- 
gence, I'm quite sure some of the people 
reading this are saying to themselves, 
‘Well, what's wrong with those titles? 
They seem very appropriate’, and | 
don’t suppose it would ever be possible 
to explain why they are so very funny 


HIGH ACUTANCE DEVELOPMENT 
Quite a lot of experimental work has 
been done with the new developer | 
have mentioned in previous *‘Round- 
abouts’, and I think it is now giving the 
best possible compromise between grain 
and acutance. It is very difficult to de 
cide whether prints should have the 
highest possible resolution (and prob- 
ably a certain amount of visible grain) 
or be completely grainless and have a 
certain amount of diffusion in the fine 
detail. This problem only crops up, of 
course, when making big enlargements 
Suppose you are making a print 6 feet 
high from a 35-mm negative developed 
in a high-resolution developer. If it is 
going to be hung where the public can 
look at it closely from a distance of 
2 or 3 feet, any obvious grain will be 
distracting and will catch the eye sooner 
than the fine detail in the picture. The 
viewer will think of the print as grainy 
rather than sharp. If, however, the view- 
ing distance is increased to over 6 feet 
the eye will be attracted to the detail 
and the grain will pass unnoticed. The 
impression will be ‘What a sharp print!’ 
In other words, a big print from a high- 
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resolution developed negative should 
not be viewed from too close a distance 

As an example of this, I recently took 
some photographs of an aeroplane that 
a friend of mine, Doug Bianchi, is pro 
ducing. Called the Linnet, it sells at 
around £2,000 and has very successfully 
completed its test flight programme with 
Neville Duke. My wife, who is the only 


woman in the world with A, B and ¢ 
Aircraft Engineering Licences, came 
along to look it over and I thought it 
a good idea to take some pictures while 
she was examining the engine 

I developed the negatives in the ex 
perimental high-resolution developer 
and with normal degrees of enlargement 
the prints appear both sharp and grain 
free. If a very big degree of enlargement 
is viewed from a close distance, however, 
the definition still seems extraordinarily 
high—much higher than with a normal 
developer—but the grain starts to be 
come obvious. I have made a X 35 times 
enlargement of the air-intake grill, 
equivalent to a print 6 feet 6 inches high 
to illustrate this point. Incidentally, the 
developer needs a speed rating of 320 
Weston with Selochrome Pan. The nor 
mal speed rating produces a very dense, 
grainy negative. 


CLASSICAL NOODES 

It has long been a source of regret to 
me that a certain coarseness of mind 
prevents me from appreciating the artis 
tic impulses behind the beautifully- 
posed nudes one sees in camera club 
exhibitions. When I am confronted with 
a picture of a young lady clutching a 
bunch of grapes in a strategic position 
and calling herself ‘Hebe’, I see not a 
goddess, but a girl from Tooting who 
has hired herself out to a keen amateur 
for a guinea an hour in an attempt to 
break into modelling. I feel the dis- 
creetly towelled figure stepping out of 
the marble bath should be called 
‘Psycho’ rather than ‘Psyche’. and as 


for ‘Diana the Huntress’ with her bored 
and puzzled mongrel and her toy bow 
and arrows—well, I always hope the 
dog took a bite, not at the poor girl who 
is equally puzzled by the whole caper, 
but at the photographer responsible. 

| sometimes visualize the man who 
produces these efforts as living in a 
semi-detached on a by-pass. His garden 
has a little concrete pool surrounded by 
hand-painted gnomes with fishing-rods. 
His lounge is decorated with artistic 
plaster casts and there is a constant 
background of the music of Eric Coates 
If you ask him what he thinks of, say, 
Herbert Rittlinger’s or André de 
Dienne’s pictures he will say: ‘They're 
not very nice, old boy. The girls are 
moving’. If you ask why his studies are 
ilways given classical titles you get the 
answer: ‘Makes them more artistic. 
like, and not so real’ 

| would be sorry to see the end of this 
odd byway of photography, since it has 
given me much honest amusement, but 
it the same time I feel it should not be 
treated with the weighty importance it 
receives in some circles. 


COLOUR CASTS 


I have just been shown by an amateur 

length of home-processed colour film 
which changed colour balance half-way 
ilong its length. He swore it must be due 
to a coating fault, since he had followed 
the processing instructions carefully. 

Examining the transparencies more 
carefully, I noticed that the perspective 
changed just at the point where the film 
changed colour and the cause of the 
trouble became clear. The film, exposed 
in a Contax, started with a series of 
full-length portraits, for which the 
original pre-war f/3.5 Tessar had been 
used. These looked decidedly blue. The 
remainder of the film consisted of head- 
and-shoulder portraits, taken with a 
post-war 13.5-cm Sonnar. The latter lens 
gave a pleasantly warm cast which con- 
rasted very strongly with the coldness 
of the previous pictures. 

When you hear two photographers 
arguing about a colour film, one swear- 
ing it gives cold, blue slides and the 
other saying he finds it just the opposite, 
nine times out of ten the difference is 
due to the lenses they are using. A UV 
or even a D8la filter is almost essential 
if you are using a pre-war uncoated lens 
of three- or four-element construction. 
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WITH COLOR-SKOPAR f 2:8 


Shoot with both eyes cpew | 








OTHER VITO MODELS 


ViTO B. The original model with 
COLOR-SKOPAR {3.5 and normal 
viewfinder. £21 Is. 5d 
VITO BL. With built-in exposure 
meter, large plain viewfinder. 3.5 
COLOR-SKOPAR. £31 19s. 5d 
VITO BL. Built-in meter, 3.5 
COLOR-SKOPAR, Crystal frame 
viewfinder. £33 14s. 3d. 
VITO BL. Built-in meter, {2.8 
COLOR-SKOPAR Crystal frame 
viewfinder. £37 Is. Id. 
All models with PRONTOR.SVS 9 speed 
shutters 








You'll fall in love with the new VITO B the moment you look 
through the brilliant ‘‘crystal-frame’’ viewfinder. You see your sub- 
ject natural size — even when wearing spectacles. With the added 
scope provided by the large aperture f2.8 Voigtlander COLOR- 
SKOPAR with its exceptional sharpness and colour correction you 
are perfectly equipped to tackle any subject. Rapid lever wind—zone 
focusing — PRONTOR-SVS 9-speed shutter to 1/300th, recessed 


rewind knob, etc. 
PRICE incl. P.T. £26.3.2 


JOHNSONS OF HENDON LTD. 








NEW EQUIPMENT 


A Crop of New Cameras 


ARTHUR PALMER 


VITOMATIC Il CAMERA 


As its designation implies, this is an 
‘automated’ version in the choice Vito 
range of cameras by Voigtlander. It 
has several novel points of design. A 
35-mm_ instrument, it has a coupled 
rangefinder, diaphragm/shutter speed 
coupling associated with a photo-elec- 
tric exposure meter, rapid lever wind, 
a frame counter which registers during 
rewind and a compactness remarkable 
for a camera with such a complement 
of accessory features. Moreover, it 1s 
not ‘on quota’, which means that it is 
freely available on the British market 
It is understood that this has been 
made possible by partial assembly in 
this country 


The shutter is a  Prontor-SLK-V 
speeded 1/300 to 1 second in 1:2 pro- 
gression, synchronized for expendable 
and electronic flash and with a delayed- 
action device. Initial setting of the ex 
posure mete! 12 to 800 ASA and 12 
to 30 DIN -is by depressing a tab 
and rotating a milled ring until the 
ASA and DIN figures appear in win 
dows in the housing. This operation 
sets the position of a pointer having a 
circular index, seen in a_ crescent- 
shaped window in the top plate. On 
relaxing pressure on the tab the setting 
ring becomes locked with the aperture 
ring, rotation of which further alters 
the position of the index 

With the camera directed at the sub 
ject (with due consideration of non- 
average subjects) the aperture ring 1s 
adjusted until the meter needle and 
index coincide. Then an appropriate 
shutter / diaphragm combination iS 
automatically set. If however, there is 
preference for a particular stop or 
shutter speed the appropriate ring ts 
adjusted with automatic compensation 
of the other value. A press-fit poly- 
thene diffuser for incident light read- 
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ing is provided to cover the lenticular 
window of the meter 

Mounted in the shutter is an f/2.8 
Color-Skopar of 50 mm focus. This is 
an excellent lens, whose reputation is 
such that it is unnecessary to dwell 
upon it here. A commendable feature 
is that the whole lens moves during 
focusing, an arrangement optically pre 
ferable to front cell adjustment. The 
range is from 33 feet onwards and 
there is the usual depth of field scale 

I particularly like the large bright- 
line viewfinder-cum-rangefinder The 
view is seen in natural size. so that 
both eyes can be kept open while com 
posing. The area to be recorded is 
mapped out by a bright rectangular 
frame with parallax marks and in the 
centre is the field of the coincidence- 
type rangefinder which was checked 
and found accurate. 

Film advance and shutter tensioning 
are linked and effected by a _ lever 
operating through a ratchet which en 
ables the operation to be carried out 
in One continuous sweep or by any 
number of short movements. This en 
ables the camera to be reset without 
removing it from the eye 

Most unusual is the method of 
locking the back of the body. A short 
length of the base is hinged and 
secured by a rotary lock with a hinged 
key which folds into a_ recess. On 
unlocking and swinging this hinged 
member outwards, the hinged back is 
released. This arrangement permits a 
most effective light seal to be made at 
the ends of the body. Opening the 
body reveals beautiful machining of 
the film track. In the base is a back 
ward-reading frame counter which is 
unusual in that it also registers dur 
ing the rewinding of a film. This 
makes is possible to produce inten 
tional double exposures 

In place of the conventional rewind 
button is a lever which just projects 
from the end of the body. On moving 
this very slightly the rewind knob 
normally set flush with the top plate. 
springs up and at the same time the 
take-up drum is freed. On pressing the 
rewind knob to its flush position, the 
forward transport mechanism is re- 
engaged. Incorporated in the rewind 
knob is a film-type indicator 

All the ingenuity described is 
packed into a body measuring only 
44 x 3 x 1} in. The lens and shutter 
add a further 1% in. to the last dimen- 
sion. It is a pleasant change to be able 
to describe and enthuse over a camera 
such as this without having to add 
the all too usual ‘damper’ that sup- 


plies are limited by import restrictions. 
The price is £52 6s 3d. Johnsons of 
Hendon are the agents. 


WRAY STEREOGRAPHIC CAMERA 


Advance information on this camera 
was given by Kevin MacDonnell in 
our March issue. Supplies are now in 
the shops and an outfit has been sub- 
mitted to us for examination and trial. 

Well made and finished, it is manu- 
factured by Wray Optical Co unde: 
licence from Graflex Inc of America 
Although obviously designed for use 
by the relatively uninitiated, it is cap 
able of serious work. 

In the interests of simplicity, the f/4 
coated Wray Stereo lenses are non- 
focusable, the initial settings being 
fixed to allow a depth of field at full 
aperture of f/4 from about 4 feet to 
1S feet for one and from 15 feet to 
infinity for the other. Not only does 
this arrangement take care of depth of 
field, but it obviates ‘carding’, a term 
used in stereoscopy to describe cut-out 
card appearance seen on viewing stereo 
pairs 

Flash synchronization of the simple 
I (1/50) and B_ shutter markedly 
extends the scope of the camera 
Colour stereo pictures are possible in 
the home 

Fifteen pairs of views are made on 
a 20-exposure length of film or 28 
pairs on a 36-exposure length. Stan- 
dard cassettes are, of course, accepted 
Each pair is approximately 24 mm 
square and the spacing is 70 mm 
between centres. For a fee of 7s 6d. 
sent with the film when it is returned 
for processing, Kodak will mount the 
pairs on suitable card mounts all ready 
for viewing in the Wray stereo viewer 
By the time these notes appear in print 
it is probable that Wray will have 
placed on the market card mounts and 
a simple jig to enable users to prepare 
their pictures for viewing. 


To return to the camera. In use it 1s 
simplicity itself. The single-speed shut- 
ter calls for no adjustment unless time 
exposures are to be made and the 
rotating stop plates are selected by a 
single, conical, milled knob. In a 
window above this knob appears the 
value of the stops in position with an 
indication of the weather conditions 
for which they should be used when 
the camera is loaded with reversal 
colour film in the Kodachrome speed 
class. Thus: f/11, brilliant; f/8, bright: 


Continued on page 14 
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ESTABLISHED OVER 200 YEARS 





Another 


brilliant feature 
Paillard H16! PLUS a spool ejector, 


is added to the famous 16 mm. 


and the film loop guide 


automatically open when the lid is replaced. The variable shut- 
ter can be operated manually but a separate accessory will be 


available to control this mechanically. 
the RX-FADER, 


This will be known as 
and can be fitted quickly to the camera. In 


operation the RF-FADER will give an automatic fade-in or 


fade-out, 


and when used with the rewind device, 


enables per- 


fect lap-dissolves to be made in the camera. 


Prices are as follows: H16 Reflex, variable shut- 


ter, with 25 mm. f/1.4 RX-Switar 


£235 19 10 


Or Deposit of £35/19/10 with 12 monthly pay- 
ments of £18/3/4 


H16 Reflex, 
f/1.5 RX-Pizar, 


variable shutter, with 25 mm 


£219 14 4 


Or Deposit of £32/14/4 with 12 monthly pay- 
ments of £16/19/9. 


RX-Fader 


£10 9 3 
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The recent Photo Fair at Olympia, London, 


PHOTO FAIR 


was a brilliant exhibition that highlighted the latest 


photographic apparatus on the British market. Our large display windows at Dollonds of Bond Street 
serve the same purpose, with the difference that we highlight the latest apparatus for the twelve 
months in the year. You can be sure of obtaining from Dollionds the latest apparatus just as soon as it 


becomes available. At our ‘‘Exhibition’’ 


you can buy 


‘Yon the spot’’ and on Easy Payment Terms too! 








A New Stereo Camera 





35 mm. Wray Stereo Graphic 


A brand new British made stereo camera which 
brings stereo photography to a new low-cost level. 
35 mm. f/4 coated Wray lenses; five aperture 
positions (f/4 to f/16 which are also described as 
weather conditions); the shutter operates at 
1/50th of sec.; synch'd for flash. Eye-level view- 
finder; film transport also counts exposures and 
re-cocks the shutter. Fifteen stereo pairs can be 
obtained from a standard 20 exposure 35 mm 
cassette 


C22.5.0 
Leather Every Ready Case, £2/4/10. 
Wray Stereo Graphic viewer, £4/19/-. Cash price 
of camera complete with E.R. Case and viewer, 


£29/8/10. Or Deposit of £4/8/10 with 12 
monthly payments of £2/5/5. 





New Retinette IIB 


With Built-in Exposure £/2.8 coated 


Meter, 
Reomar Lens. 
29.12.11. 
Leather Ever Ready Case, £3/1/0. 
The Retinette IIB's arrival means that there are 
now two new Retinette models with bright-line 
viewfinder currently available. The IIB features 
built-in exposure meter and f/2.8 Reomar lens, 
Compur Rapid VX “‘Light Value’’ shutter with 
automatic depth-of-field indicator. Cash price of 
Retinette IIB with Ever Ready Case, £32/13/11. 
Or Deposit of £4/13/11 with 12 monthly pay- 
ments of £2/10/10. 


A New Silette Model 


35 mm. Silette LK (illustrated above). Features 
a built-in exposure meter linked to Prontor-LK 
5-speed shutter with speeds of 1/15th, 1/30th 
1/60th, 1/12Sth and 1/250th. ‘*X’’ synchronised 
Separate delayed action lever. Large clear view- 
finder, lever-wind film transport. Fitted with 
45 mm. f/2.8 Color-Apotar. 


£C32.11.0 
Ever Ready Case, £3/10/6. Cash price complete 


with Case. £36/1/6. Or Deposit of £5/1/6 with 
12 monthly payments of £2/16/4. 








G.B. PRICE REDUCTIONS 
The following G.B. Cine apparatus has been con- 
siderably reduced in price. Here are the i 
affected: — 

8 mm. 624EE Cine Camera, " 9 lens — 


mm. S$ 


Ever Ready Case . ees ‘ 
8 mm. 6248, £/1.9 lens . atin an 
_— Sportster Model 605A, f/2. 5 
ens 
8 rtster Duo Model 6058, 
8 mm. Sportster Duo Model 605B, 
£/1.9 lens 
8 mm. 605C, 
£/2.5 lens 
8 mm. Tri-Lens Sportster, 
— Case, for Models 605A/ 
B/ 4 
16 mm. G.B. Autoload Model 603A, 
16 mm. G.B. Autoload 603T, Twin- 
Lens Turret model, f/1.9 lens 
8 mm. G.B. Projector Price Reductions: 
8 mm. 625C, f/1.6 lens 427 (#0 
variable from 15 mm. to 20 mm. 
focal lengths 
8 mm. 606H, with Filmovara lens, 
variable from 15 mm. to 20 mm. 


' Ready Case £1 
f/2.5 lens 
Tri-Lens Sportster, 
605C, 
f/1.9 lens 
f/1.9 lens £75 17 
87 3 
Combination Case, for 603A and603T £7 11 
8 mm. 625C, with Filmovara lens, 
8 mm. 606H, f/1.6 lens 
focal lengths 


28 Cid Bond Street 


LONDON, W.1 


LONDON 

428 Strand, W.C.2. 

281 Oxford Street, W.1. 

1 Copthall Chambers, E.C.2. 

35 Brompton Road, S.W.3. 

2 Northumberland Avenue, W.C.2. 

70 Notting Hill Gate, W.11. 

191 Tottenham Court Road, W.1. 

23a Seven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, Crouch End, N.8 
41 Bond Street, Ealing, W.5. 

69 Streatham Hill, $.W.2. 


Telephone: 


AND AT: 
CROYDON: 12 George Street 
NORTH HARROW: 537 Pinner Road. 
KINGSTON: 30-32 Thames Street 
WATFORD: 197 St. Albans Road 
BOLTON: 21 Market Street. 
BRIGHTON: 33 St. James's Street 
CANTERBURY: 38 High Street 
DONCASTER: 26 High Street 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street, 

55 The Headrow 


HYDE PARK 5048-9 


LIVERPOOL: 65-67 Dale Street 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street 
NORTHAMPTON: 63 Abington Street 
RAMSGATE: 37 Queen Street. 
SALISBURY: 17 and 19 Catherine Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials 
SWANSEA: 34 Castle Street. 
YEOVIL: 2 High Street. 











NEW EQUIPMENT 


f/5.6, hazy; f£/4, cloudy. In addition, 
there is one section merely marked f/ 16 
A rotary lock secures the back which 
comes away with the base to facilitate 
loading. Film wind and shutter tension- 
ing are combined so that there is no 
possibility of double-exposures or 
blanks. There is a direct-vision optical 
viewfinder enclosed by the top plate 
and an accessory shoe above 

Owing to its long shape, it measures 
64 in. long by 24 in. deep, the camera 
is very comfortable to hold. One minor 
criticism must be made. The shutter 
release is exceptionally light and those 
used to cameras with more resistant 
release buttons are liable to trip the 
shutter prematurely, as I did on two 
occasions when exposing a test film. 
No doubt, longer familiarity with the 
camera would have disposed of this 
difficulty. A series of sharp pictures 
was produced in the test. Price £22 5s 


STEREO GRAPHIC VIEWER 


Wray are also producing a viewer 
complementary to the camera. It is 
composed of plastic mouldings of 
pleasing shape and colour, white body, 
blue lens panel, red switch pad and 
focusing knobs. There is provision for 
adjusting the lens separation to suit the 
pupilary distance of the eyes of the 
viewe! 

Illumination is provided by a single 
MES bulb situated between two 
curved reflectors and fed by a pair of 
U2 cells in series located in cradles 
lying transversely across the rear of the 
body. A pair of captive coin-slotted 
screws retain the covers of the battery 
chamber 

In the base is a red plastic tablet, 
thumb pressure on which switches on 
the lamp. It is impossible therefore to 
leave the lamp in circuit inadvertently 
A small aperture in the rear wall sug- 
gests that the designer has made pro- 
vision for feeding the bulb from the 
mains through a transformer, the flex 
passing through the gap. 

Slides are inserted in a slot in the 
forward part of the case and to the 
rear are a pair of  ground-glass 
diffusers 

Also manufactured under licence, 
the viewer is priced at £4 19s. Thus 
for less than £30 a comprehensive 
stereo outfit is available. 

Wray (Optical Works) Ltd, Bromley, 
are the manufacturers. 


ARETTE IA 


[his is a recent addition to the 
beautifully-made Arette series of 
cameras 

A 35-mm instrument, it is provided 
with lever shutter/film wind. the lever 
being very conveniently placed at the 
bottom on the right where it can 
readily be operated by the right thumb 
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without removing the camera from the 
eye. The space frequently occupied by 
the winding knob or lever is devoted 
to a film speed and type indicator, 
while the frame counter is recessed into 
the bottom plate. 

Other features which appeal are the 
large, clear ‘optical viewfinder with 
bright-line suspended frame and a very 
well-shaped and placed shutter release 


The lens is a 45-mm Color-Isconat 
f/2.8, focusing by front-cell rotation to 
1 metre (the scale is engraved in feet 
and metres). It is mounted in a Prontor- 
SVS shutter speeded 1/300 to 1 second 
with exposure-value coupling. It has X 
and M_ synchronization, a delayed- 
action mechanism and the usual depth 
of field scale. Provision is made for a 
cable release. A thoughtful feature is 
the simple retractable foot to level the 
camera when set on a_ horizontal 
surface. 

A double spring catch secures the 
hinged back, and opening the camera 
reveals a neat layout and quality work- 
manship. Loading and rewinding are 
made easy by the design of the rewind 
spindle assembly. First, a lever allows 
the rewind knob which normally lies 
flush with the top plate to rise by about 
$} in. to afford easy working. Traction 
on the knob pulls up the slotted pintle 
which enters the core of the cassette 

Altogether, it is a handsome. effi 
cient little camera which represents 
good value at its price of £18 0s 5d 

Pullin Optical Co, Electrin House 
93-97 New Cavendish Street, London 
WI, are the trade distributors 


NEW FRANKARETTES 


Four models of the Frankarette have 
recently been submited for examina 
tion and since they are all versions of 
the same basic camera, perhaps it will 
be most advisable to describe the 
simplest and then deal with the dif 
ferences. 

Frankarette: A neat. pleasantly-st 
35-mm camera with single-sweep leve 
wind. 45-mm Color-Isconar f 
four-speed Pronto with large 
veniently-placed sliding shutter 
bright-line viewfinder, _ film-type 
winder in rewind knob. etc. It sells at 
£15 Lis Od. 

Super Frankarette R Il: In addition to 
the superior lens and shutter, a 45-mm 
Xenar f/2.8 in a Prontor SVS speeded 


300 to I sec. with exposure value 
coupling, V, X and M settings (the 
complete lens moves during focusing), 
there is a coupled suspended bright-line 
viewfinder-cum-rangefinder. The price 
is £31 16s 6d 


Frankarette LR Il: Similar to the R II, 
this model has, in addition, a built-in 
photo-electric exposure meter by Gos- 
sen. The film index of the meter having 
been set. a milled rim is adjusted until 
the pointer actuated by it registers with 
the meter needle. In a window of the 
meter housing there appears a ‘light 
value’ to which the shutter /diaphragm 
control is set. A press-fit diffuser is 
provided for those who prefer to take 
incident light readings. Price £59 5s 10d 


Franka-matic: On this model the shut 
ter is the Prontor-SLK with which is 
coupled the built-in exposure meter 
The latter is first set to the appropriate 
film speed index, ASA or DIN, then 
with the shutter/diaphragm coupling 
disengaged the diaphragm ring is ad 
justed to register the pointer controlled 


Continued on page 16 
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NEW EQUIPMENT 


by it with the needle of the meter when 
the camera is directed to the subject. 
When the coupling is allowed to re- 
engage, a range of exposures suitable 
for the lighting conditions will auto- 
matically be given as the shutter speed 
ring is adjusted. It merely remains for 
the user to decided whether a high 
shutter speed or a small stop is 
demanded 


It should be noted. however, that 
this model is not fitted with a coupled 
rangefinder, while the lens is a front- 
cell focusing 45-mm Color-Westanat 
Price £36 18s 2d 

All the models are nicely made and 
finished in satin chrome and_ black 
fabric. They are imported by R. fF 
Hunter Ltd. 51-53 Grays Inn Road, 
London WC] 


PROJECTION COLOUR VARIATOR 


He is a very clever or fortunate 
photographer who never produces a 
colour transparency which has a slight 
cast. There was a time when pale filters 
were advocated to be bound up with the 
transparency—-but the problem was to 
prepare or locate a thin membrane of 
really suitable tint and density. The 
problem has been resolved by the 
Colour Variator. a device so simple in 
conception that it is surprising that no 
one has marketed anything like it 
before this 


It consists of a 44-inch diameter 
transparent plastic disc with approxi- 
mately half tinted orange, graduated in 
density to zero, the other tinted blue, 
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similarly graduated, the strongest of 
both colours meeting on a radius with a 
virtuously colourless sector approxi- 
mately opposite. A_ spring-ball stop 
‘finds’ the position when this untinted 
area is in front of the projector lens. A 
rubber rim protects the periphery of the 
disc and a plastic hub is fitted in the 
centre to enable it to be mounted in 
front of the lens of a projector 

Specially interesting is the actual 
mounting. The disc revolves on a short 
stub protruding from a plastic ‘handle’ 
Drawn into it is a loop of thin spring 
steel 4 inch wide. By this means the 
device can be attached to lens tubes of 
any diameter between 35 and 62 mm 
Some remarkable correction and em 
phasis effects are possible 

L. Newstead Ltd, 72b High Street, 
Edgware, Middlesex, are the importers 
and the price is £6 15s 0d. 


BEBEFLEX CAMERA MASKS 


Being distributed by Apco IS a series 
of thin black masks intended for use 
in 6 X 6 cameras to permit miniature 
colour transparencies to be made on 
120 size rollfilm, 24 to the roll 

There are three models: No 1 yields 
a horizontal format and is positioned 
with its aperture in the centre of the 
gate and is intended for use with film 
having numbered backing paper for 24 
exposures. No 2 is also set for a hori 
zontal format, but is fitted at the top 
of the gate on the first passage of the 
film and at the bottom for the second 
passage of the film after it has been 
rewound. No 3 fits into the gate ver 
tically alternately right and left, the 
film passing through the camera twice 
as for No 2 

Ihe masks are supplied in pairs—one 
for the gate and the other for the 
focusing screen. The former is distin 
guished by having turned-up edges on 
two sides, these edges being fitted 
towards the lens. One point must be 
remembered when No 2 Is in use. When 
the top of the gate is blanked off, the 
lower edge of the focusing screen must 
be covered and vice versa 

In the specimen received—No 3 
the aperture measured approximately 
24 xX 43 mm which would produce 
‘wide-screen’ format 

A Dutch product, the masks sell 
over here at 17s Od per set of two 
Apco Photographic Sales Ltd, 12 
Coleman Street, London E.C.2 


TAPE RECORDER SERVICE 


EDWARD C. BAYLISS announces that he 
has severed his connexion with the Pullin 
Group—he was manager of Donvin 
Instruments—to commence business on 
his own account. He will operate from 
333 High Street, Brentford, Middlesex, 
under the trading name of Vanguard 
Instruments and will specialize in the 
repair of tape recorders and photo 
electric exposure meters. Readers will 
remember his contribution in the ex- 
posure meter supplement in the March 
issue Of PHOTOGRAPHY 


NEW ROLLEIFLEX 


On the second day of the Fair Herr 
Horst Franke flew to London with a 
new model Rolleiflex. It has 135-mm 
lenses and all the automatic features 
of current models. It will be of particu- 
lar interest to those engaged in tech 
nical photography, since it is pro- 
vided with a_ hard-coated plate-glass 
panel which can be fitted to the gate 
to ensure flatness of film. Pressure on 
the film is relaxed during film trans- 
port 


Provision has been made for the 
iddition of a roof prism (not yet in 
production) to further enhance the ver 
satility of the camera. The new-type 
prismatic focusing screen 1s a joy to 
use, although its production has proved 
i headache to designer and production 
engineers. Imagine a tiny diamond tool 
shaped like a triangular pyramid. This 
is pressed into a highly polished flat 
copper plate and then many thousands 
of impressions are made in a pattern 
of concentric circles, the angle of inci 
dence of the tool being adjusted for 
each successive row. Thus is prepared 
the matrix from which the screens are 
produced. Only about 800 ‘impressions’ 
can be obtained from one matrix, so 
the finished product cannot be cheap. 

The lenses are f/4 Zeiss Sonnars, 
carefully paired and individually fitted 
Franke & Heidecke are averse to 
attempting to embark on interchange 
able lenses until some reliable method 
of interlinking shutter and film trans- 
port system has been devised. 

Nearest focusing distance without 
attachment lenses is 8 feet. 

The new Tele-Rolleiflex is expected 
to be in production about July, but, 
of course, the chances of the British 
photographer being able to obtain one 
unless he can make out a case for 
‘priority’ are remote to say the least. 





COLOUR 


Choosing an Emulsion 


FELIX SMITH 


THe aiM of these 
articles is to suggest 
ideas which may 
help in the produc- 
tion of better colour 
photographs. The 
accent will be on 
practice — perhaps 
not always orthodox 
—but based on ex- 
perience. Some 
theory, so a good idea may be gained 
of how the results are achieved; and 
at the same time a careful watch will 
be kept on the trends of new materials 
and modifjed techniques. 
* = * 
SOME READERS have been taking colour 
photographs with their favourite film 
for some time, but first the newcomer 
will be considered and the somewhat 
bewildering array of materials with 
which he is faced. To carry out such 
a survey can be stimulating even to 
the advanced worker to see if perhaps 
the time has not come to maké a 
change and try some so far untrodden 
paths. 


MATERIALS 

There are two main classes into 
which present-day subtractive colour 
films fall: reversal stocks in which 
the original film is processed to give 
colour transparencies and the type pro- 
ducing colour negatives from which 
colour prints and transparencies can be 
made. The latter type is usually re- 
ferred to as the neg-pos process. 

Both kinds of subtractive colour 
films mentioned are known as integral 
tripacks. This rather high-sounding 
title means that each film carries three 
emulsions placed one on top of 
another. Also known as monopacks, 
they are really an ingenious and con- 
venient way of producing sets of three- 
colour separation negatives which are 
the basis of all colour prints by any 
process, apart from hand tinting. The 
connections and differences between the 
mechanics of production will be investi- 
gated here in due course. With the 
cessation of production of Dufaycolor, 
there are now no additive processes 
left on the market. 


REVERSAL MATERIALS 

There are many makes from which 
to choose if it is decided to use trans- 
parency stock. Agfacolor CT 18, 
Gevacolor R 5, both fitting cameras 
using 35-mm, 127, 120/620 and narrow- 
gauge cine cameras, the former also 


being available in sheet film sizes. The 
processing cost is charged in the pur- 
chase price (sheet film excepted), but 
for those who are too impatient to 
wait, unofficial substitute formule are 
published for home processing. Ilford 
Colour (35 mm only) and Kodachrome 
(35 mm, 828, 8 mm and 16 mm) are 
also sold processing paid; but here 
return to the requisite laboratory is 
essential. 

The following makes are available at 
a lower initial cost, but the user must 
either process them himself or pay to 
have them done by one of the various 
firms offering such a service. Ekta- 
chrome (35 mm, 120/620 and, though 
not freely available, sheet film sizes) 
and Ferraniacolor (35 mm, 127 and 
120/620). 


LIGHTING CONDITIONS 


All makes of reversal film are sup- 
plied for use in specified lighting con- 
ditions. Daylight type is made by every 
manufacturer, and, in addition, an 
alternative may be available for use 
with photoflood lamps, Class B photo- 
graphic lamps, or clear flashbulbs. 


Under-exposure 


Correct exposure 





After initial exposure 








Conversion filters are normally avail- 
able for using one type of film in 
lighting other than those for which it 
was primarily intended; but some of 
the filters cause a marked drop in 
effective speed rating. 


PERSONAL CHOICE 


Colour perception is a very personal 
experience; in fact, it is no exaggera- 
tion to term it an emotion, and those 
who practise colour photography will 
vouch that some of their clients have 
chromatic emotions every bit as pas- 
sionate as Romeo’s romantic ones; but, 
unfortunately, they do not use such 
tender words! 

Joking apart, the colour rendering of 
the same subject varies considerably 
between different makes, and the final 
choice must rest with the taste of the 
individual. Colour fidelity is reasonably 
good; and the brilliancy of a correctly 
exposed and processed transparency 
cannot be matched by a print. The 
reason for this is that the brightness 
range of a transparency often 
approaches 1,000:1, while the best 
quality papers do not exceed 50:1 
from absolute white to black. This 
state of affairs is not peculiar to colour; 
the same difference is seen in mono- 
chrome between a print which relies 
on reflected light and a lantern slide, 
a black-and-white transparency, which 
is viewed by transmitted light. 


EXPOSURE 


When using reversal material the 
question of accurate exposure is one of 
paramount importance; and the reason 
for this is illustrated, and it is also 

Continued on page 65 


Over-exposure 





After first development 
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After bleaching, second exposure and development 


Tonal scale of resultant positive 


What happens in an ideal reversal emulsion. The diagram represents the stages in the reproduction of an evenly 

graduated density scale. Only if the exposure is correct will the resultant positive have the correct density and 

gradation. Under-exposure leaves too much silver to be a to produce the positive image; over-exposure 
1 


leaves too little and the positive is thin. In a reversal colour 


Im there are three emulsions, the silver in which is 


replaced by the appropriate dye 
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similarly graduated, the strongest of 
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THE AIM of these 
articles is to suggest 
ideas which may 
help in the produc- 
tion of better colour 
photographs. The 
accent will be on 
practice — perhaps 
not always orthodox 
but based on ex- 
perience. Some 
theory, so a good idea may be gained 
of how the results are achieved; and 
at the same time a careful watch will 
be kept on the trends of new materials 
and modifjed techniques. 
* 7. * 
SOME READERS have been taking colour 
photographs with their favourite film 
for some time, but first the newcomer 
will be considered and the somewhat 
bewildering array of materials with 
which he is faced. To carry out such 
a survey can be stimulating even to 
the advanced worker to see if perhaps 
the time has not come to make a 
change and try some so far untrodden 
paths. 


MATERIALS 


There are two main classes into 
which present-day subtractive colour 
films fall: reversal stocks in which 
the original film is processed to give 
colour transparencies and the type pro- 
ducing colour negatives from which 
colour prints and transparencies can be 
made. The latter type is usually re- 
ferred to as the neg-pos process. 

Both kinds of subtractive colour 
films mentioned are known as integral 
tripacks. This rather high-sounding 
title means that each film carries three 
emulsions placed one on top of 
another. Also known as monopacks, 
they are really an ingenious and con- 
venient way of producing sets of three- 
colour separation negatives which are 
the basis of all colour prints by any 
process, apart from hand tinting. The 
connections and differences between the 
mechanics of production will be investi- 
gated here in due course. With the 
cessation of production of Dufaycolor, 
there are now no additive processes 
left on the market. 


REVERSAL MATERIALS 

There are many makes from which 
to choose if it is decided to use trans- 
parency stock. Agfacolor CT 18, 
Gevacolor R 5, both fitting cameras 
using 35-mm, 127, 120/620 and narrow- 
gauge cine cameras, the former also 


being available in sheet film sizes. The 
processing cost is charged in the pur- 
chase price (sheet film excepted), but 
for those who are too impatient to 
wait, unofficial substitute formule are 
published for home processing. Ilford 
Colour (35 mm only) and Kodachrome 
(35 mm, 828, 8 mm and 16 mm) are 
also sold processing paid; but here 
return to the requisite laboratory is 
essential. 

The following makes are available at 
a lower initial cost, but the user must 
either process them himself or pay to 
have them done by one of the various 
firms offering such a service. Ekta- 
chrome (35 mm, 120/620 and, though 
not freely available, sheet film sizes) 
and Ferraniacolor (35 mm, 127 and 
120/620). 


LIGHTING CONDITIONS 


All makes of reversal film are sup- 
plied for use in specified lighting con- 
ditions. Daylight type is made by every 
manufacturer, and, in addition, an 
alternative may be available for use 
with photoflood lamps, Class B photo- 
graphic lamps, or clear flashbulbs. 


Under-exposure 


Correct exposure 


Conversion filters are normally avail- 
able for using one type of film in 
lighting other than those for which it 
was primarily intended; but some of 
the filters cause a marked drop in 
effective speed rating. 


PERSONAL CHOICE 


Colour perception is a very personal 
experience; in fact, it is no exaggera- 
tion to term it an emotion, and those 
who practise colour photography will 
vouch that some of their clients have 
chromatic emotions every bit as pas- 
sionate as Romeo’s romantic ones; but, 
unfortunately, they do not use such 
tender words! 

Joking apart, the colour rendering of 
the same subject varies considerably 
between different makes, and the final 
choice must rest with the taste of the 
individual. Colour fidelity is reasonably 
good; and the brilliancy of a correctly 
exposed and processed transparency 
cannot be matched by a print. The 
reason for this is that the brightness 
range of a _ transparency often 
approaches 1,000:1, while the best 
quality papers do not exceed 50:1 
from absolute white to black. This 
state of affairs is not peculiar to colour; 
the same difference is seen in mono- 
chrome between a print which relies 
on reflected light and a lantern slide, 
a black-and-white transparency, which 
is viewed by transmitted light. 


EXPOSURE 


When using reversal material the 
question of accurate exposure is one of 
paramount importance; and the reason 
for this is illustrated, and it is also 
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Tonal scale of resultant positive 


What happens in an ideal reversal emulsion. The diagram represents the stages in the reproduction of an evenly 

graduated density scale. Only if the exposure is correct will the resultant positive have the correct density and 

gradation. Under-exposure leaves too much silver to be i to produce the positive image; over-exposure 
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A New Darkroom for John Sadovy 


Reapers of this magazine will be 
acquainted with the name and the 
work of John Sadovy, top-rank, illus- 
trative photo-journalist. 

John, who has won many profes- 
sional awards including Life’s 
coveted Robert Capa plaque, made 
a real impact with his pictures of 
Budapest during the 1956 uprising. 
He is Life-retained, which leaves him 
free for other jobs for about thirty 
per cent of his time. 

Thus, as a freelance, he has to run 
his own darkoom. With his advertis- 
ing work, fashion for Vogue and set- 
ups for House and Garden, he has a 
sizeable volume of negative and print 
production to cope with. 

With this in mind, he has had 
incorporated in his new house in 
London a working area consisting of 
a fitted darkroom reached through a 
print-finishing room. These two are 
completely self-contained and de- 
signed specifically for the job. 

The print-finishing room—John 
calis it the den—is a general working 
area. It measures 9 feet square and 
has a Sadovy Special desk with steel 
cabinets for the base and a solid, 
movable top. On the end of this is a 
built-in trimming blade 3 feet long. 
Negatives are filed in the cabinets, 
which also contain stationery for 
typing the stories and captions. 

In the corner there is a film-drying 
cabinet which John is extending in 
length so that it will take a full 35-mm 
film without looping. Opposite this is 
a steel cupboard in which the camera 
equipment and film are stored. A 
rack of fitted shelving contains books, 
current magazines and bric-a-brac. 
One noticed souvenirs from John’s 
visit to North Africa during the 
tumult—a Bedouin Arab headdress 
and a finely-worked curved dagger. 
Of Budapest there was a small AVO 
star which someone had slipped into 
his pocket without his knowledge. 

But nothing else, not even the 
bullet which almost deprived Life of 
a story. 

The dominating feature is a Kodak 
rotary glazer, which only just goes 
into what is left of the room. A win- 


dow runs the full length of the wall 
over the bench, with dark curtains 
which can be drawn over to dim the 
room. With this done, John can print 
with the darkroom door open and 
feed the glazer at the same time. A 
gooseneck lamp is fitted over the 
bench for print retouching. 


The darkroom measures 9 feet by 
6. Its door is not in line with that of 
the print room. Here John has per- 
mitted himself a little luxury, though 
he points out that good working con- 
ditions produce good work. 

One side contains a fitted bench on 
which stands the 35/6x6 enlarger 
and masking frame. This bench has 
a built-in 10 x 8 contact printer which 
can be used as a light box for identify- 
ing negatives during enlarging. Under 
the bench is a paper box, with separ- 
ate compartments for various paper 
grades, and various cupboards. The 
enlarger works on a foot switch and 
there is a rack above the bench for 
holding current negatives to be 
printed. 


On the opposite side is a fitted 
stainless-steel sink 6 feet by 2, with 
cupboards underneath for dishes and 
bottles. In the sink John keeps two 
Kodak three-gallon tanks with light- 
tight tops and floating lids. One con- 
tains D76 and the other concentrated 
ordinary hypo with hardener. Using 
stainless-steel reels in stacks of six, 
he can develop two dozen films at 
once. The solutions will take about 
a hundred full 35-mm films without 
replenishment. 


Built out at the right-hand end of 
the sink is a print-washing tank with 
syphon, and a backing glazing sheet 
for stacking prints while wet. John 
uses a windscreen wiper blade for this 
job. 

For printing there is a five-gallon 
drum of Ilford FF developer which 
is very fast working. Precise exposure 
is required, but this can be more 
easily gauged with a solution which 
develops to finality in about forty 
seconds. 

Over the sink is a shelf which holds 
beakers and odds and ends, and sup- 


ports a yellow printing safelight and 
a Shaded low-power white light which 
can be used without fogging paper 
on the enlarger bench. 

Temperature is balanced by the 
house central heating system and an 
extractor fan. In summer, when the 
central heating system is off, there is 
a wall-mounted tubular electric 
heater in case of a cold snap. A mas- 
sive portable immersion heater aug- 
ments this arrangement, but since the 
darkroom temperature has so far 
remaind constant there is little likeli- 
hood of this being needed often. 


The floors of both rooms are tiled 
with mid-grey glazed tiles, and a 
splash border of similar ones sur- 
rounds the sink. The darkroom walls 
are painted dark grey with a matt 
finish to minimize the risk of reflec- 
tions. 

John likes plenty of light in his 
darkness so that he does not lose 
things, but experiments with white 
walls have convinced him that they 
can be dangerous. The scatter from 
the enlarger lamp can kill print con- 
trast. John wears a dark grey overall 
coat when printing. A temperature- 
controlled water bath with six tanks 
is to be installed for colour pro- 
cessing. 

With this set-up, Sadovy calculates 
that he can do a photographic job in 
town, drive home, and be back in 
town with the prints in a couple of 
hours. 

He plans a Japanese-style summer 
house with movable transparent 
walls. This will double up as a studio. 
The garden (currently being carved 
out of virgin woodland by a bull- 
dozer) will serve for outdoor fashion, 
and a 20-amp outlet box has been 
built into the house exterior wall for 
lighting. With typical Sadovy fore- 
thought, a car gate has been built into 
the back garden fence so that he can 
do car fashion pictures. 

John has quite a darkroom now. 
But having spent some years turning 
out pictures in basements, bathrooms 
and until recently a caravan, he 
figures that he deserves it. 
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A New Darkroom for John Sadovy 


Reapers of this magazine will be 
acquainted with the name and the 
work of John Sadovy, top-rank, illus- 
trative photo-journalist. 

John, who has won many profes- 
sional awards including Life’s 
coveted Robert Capa plaque, made 
a real impact with his pictures of 
Budapest during the 1956 uprising. 
He is Life-retained, which leaves him 
free for other jobs for about thirty 
per cent of his time. 

Thus, as a freelance, he has to run 
his own darkoom. With his advertis- 
ing work, fashion for Vogue and set- 
ups for House and Garden, he has a 
sizeable volume of negative and print 
production to cope with. 

With this in mind, he has had 
incorporated in his new house in 
London a working area consisting of 
a fitted darkroom reached through a 
print-finishing room. These two are 
completely self-contained and de- 
signed specifically for the job. 

The print-finishing room—John 
calls it the den—is a general working 
area. It measures 9 feet square and 
has a Sadovy Special desk with steel 
cabinets for the base and a solid, 
movable top. On the end of this is a 
built-in trimming blade 3 feet long. 
Negatives are filed in the cabinets, 
which also contain stationery for 
typing the stories and captions. 

In the corner there is a film-drying 
cabinet which John is extending in 
length so that it will take a full 35-mm 
film without looping. Opposite this is 
a steel cupboard in which the camera 
equipment and film are stored. A 
rack of fitted shelving contains books, 
current magazines and bric-d-brac. 
One noticed souvenirs from John’s 
visit to North Africa during the 
tumult—a Bedouin Arab headdress 
and a finely-worked curved dagger. 
Of Budapest there was a small AVO 
star which someone had slipped into 
his pocket without his knowledge. 

But nothing else, not even the 
buliet which almost deprived Life of 
a story. 

The dominating feature is a Kodak 
rotary glazer, which only just goes 
into what is left of the room. A win- 


dow runs the full length of the wall 
over the bench, with dark curtains 
which can be drawn over to dim the 
room. With this done, John can print 
with the darkroom door open and 
feed the glazer at the same time. A 
gooseneck lamp is fitted over the 
bench for print retouching. 


The darkroom measures 9 feet by 
6. Its door is not in line with that of 
the print room. Here John has per- 
mitted himself a little luxury, though 
he points out that good working con- 
ditions produce good work. 

One side contains a fitted bench on 
which stands the 35/6x6 enlarger 
and masking frame. This bench has 
a built-in 10 x 8 contact printer which 
can be used as a light box for identify- 
ing negatives during enlarging. Under 
the bench is a paper box, with separ- 
ate compartments for various paper 
grades, and various cupboards. The 
enlarger works on a foot switch and 
there is a rack above the bench for 
holding current negatives to be 
printed. 

On the opposite side is a fitted 
Stainless-steel sink 6 feet by 2, with 
cupboards underneath for dishes and 
bottles. In the sink John keeps two 
Kodak three-gallon tanks with light- 
tight tops and floating lids. One con- 
tains D76 and the other concentrated 
ordinary hypo with hardener. Using 
stainless-steel reels in stacks of six, 
he can develop two dozen films at 
once. The solutions will take about 
a hundred full 35-mm films without 
replenishment. 


Built out at the right-hand end of 
the sink is a print-washing tank with 
syphon, and a backing glazing sheet 
for stacking prints while wet. John 
uses a windscreen wiper blade for this 
job. 

For printing there is a five-gallon 
drum of Ilford FF developer which 
is very fast working. Precise exposure 
is required, but this can be more 
easily gauged with a solution which 
develops to finality in about forty 
seconds. 

Over the sink is a shelf which holds 
beakers and odds and ends, and sup- 


ports a yellow printing safelight and 
a shaded low-power white light which 
can be used without fogging paper 
on the enlarger bench. 

Temperature is balanced by the 
house central heating system and an 
extractor fan. In summer, when the 
central heating system is off, there is 
a wall-mounted tubular electric 
heater in case of a cold snap. A mas- 
sive portable immersion heater aug- 
ments this arrangement, but since the 
darkroom temperature has so far 
remaind constant there is little likeli- 
hood of this being needed often. 


The floors of both rooms are tiled 
with mid-grey glazed tiles, and a 
splash border of similar ones sur- 
rounds the sink. The darkroom walls 
are painted dark grey with a matt 
finish to minimize the risk of reflec- 
tions. 

John likes plenty of light in his 
darkness so that he does not lose 
things, but experiments with white 
walls have convinced him that they 
can be dangerous. The scatter from 
the enlarger lamp can kill print con- 
trast. John wears a dark grey overall 
coat when printing. A temperature- 
controlled water bath with six tanks 
is to be installed for colour pro- 
cessing. 

With this set-up, Sadovy calculates 
that he can do a photographic job in 
town, drive home, and be back in 
town with the prints in a couple of 
hours. 


He plans a Japanese-style summer 
house with movable transparent 
walls. This will double up as a studio. 
The garden (currently being carved 
out of virgin woodland by a bull- 
dozer) will serve for outdoor fashion, 
and a 20-amp outlet box has been 
built into the house exterior wall for 
lighting. With typical Sadovy fore- 
thought, a car gate has been built into 
the back garden fence so that he can 
do car fashion pictures. 

John has quite a darkroom now. 
But having spent some years turning 
out pictures in basements, bathrooms 
and until recently a caravan, he 
figures that he deserves it. 
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Portrait of an actress, 


BILL BRANDT TODAY 


..- AND YESTERDAY 


Don’t KNowW whether you will find that the 

photographs of England in the ‘thirties have 

aged well. But they seem to me to make an 
interesting document of their time, a world of social 
contrast. 

I was probably inspired to take these pictures 
because the social contrast of the ‘thirties was 
visually very exciting for me. I never intended them, 
as has sometimes been suggested, for political propa- 
ganda. England may be still the most class-conscious 
country in the world, but the extreme contrasts in 
our daily lives have disappeared. The difference 
between Bond Street and Rye Lane, Peckham, is 
negligible. In the ‘thirties it was quite normal for two 
people to have ten servants or more, to dress for 
dinner every night even when no guests were ex- 
pected. Eton boys still wore top hats, and people 
went to Ascot in horse-drawn carriages just for the 
fun of it. 

At the same time the population of many of the 
Tyneside towns was almost wholly unemployed. The 
men spent their days standing about in monotonous 
streets with one of every two shops closed and 
boarded up. They climbed the slag heaps searching 
for broken coal; in the evening one could see them 
wheeling home their bicycles loaded with sacks of 
coal to sell in the neighbouring town. 

Today, the same Tyneside towns are still entirely 
occupied by working-class people but the improved 
standard of living has changed everything for them. 
Coal-searchers have disappeared and all those tele- 
vision masts which hum with the wind from the 
North Sea must have brought some glamour to the 
once-derelict and ashen-faced mining districts. 


Often when young photographers come to show 
me their work they boast of following all the 
fashionable rules. They never use electric lamps or 
‘ashlight: they never cut a picture in the darkroom, 
but print from an untrimmed negative: they never 
arrange a portrait but snap their model while walk- 
ing about the room.... _ 

Personally, I am not interested in rules and con- 
ventions. Photography is not a sport. If I think a 
picture will look better brilliantly lit by flash, I do 
not hesitate to use it. Surely, it is the result that 
counts, no matter how it was achieved. 

A photographer can even become a prisoner of 
his own rules. Unless he invents new ones, he will 
soon copy himself, and his work will become sterile 
and repetitive. 

Sometimes the rules are sheer nonsense. A 
snapped portrait can be an effective picture, but it 
will probably show only the likeness of a passing 
moment. A good portrait, whether painted or photo- 
graphed, should have a profound likeness, the like- 
ness of an oracle which predicts the subject’s future 
as well as telling something of his past. Among our 
contemporaries, Picasso, as a painter, and Man Ray, 
as a photographer, have achieved this. 

I can never understand how some photographers 
send their films out to a processing firm. Much of 
the powerful effect of William Klein’s ‘New York’ 
was due, I am sure, to his very personal printing 
which stressed just what he wanted to bring out in 
the pictures. And imagine what marvels we could 
have had if Cartier-Bresson had taken an interest 
in printing during the early days of his career. There 
are certainly no rules governing how a picture 


with some appreciations by his friends 





should be printed. Some should be dark and muddy, 
some very white and underprinted. I often prefer 
the very black-and-white newsprint effect because it 
looks crisper, more striking, less atmospheric, and 
very different from colour photographs. 

I think I have seen only two really successful and 
beautiful colour photographs. I mean the Long- 
champs racecourse picture by Haas, and Irving 
Penn's ‘Bull-fight in Barcelona’ of 1951. Both are 
quite unrealistic with completely blurred shapes and 
violently distorted colours. Is it that good colour and 
perfect shapes rarely appear together in nature? 
Perhaps I am prejudiced against colour, but I think 
black-and-white photography has produced so much 
better pictures. 

Do you think fast lenses and fast film have neces- 
sarily been an advantage to photographers? Looking 
at Aget’s rooms and streets, Rejlander’s nudes, Lewis 
Carroll's children and Stieglitz’s or Riis’ pictures of 
old New York, I am inclined to doubt it. When 
plates were expensive, every picture had to be 
planned and composed before a long exposure. 
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Photographers could not just snap away in all direc- 
tions and hope for the best. 

Although our fastest lenses have made it possible 
to freeze extreme movements, it is questionable 
whether they have produced many satisfactory pic- 
tures. As Brassai said the other day, ‘We must realize 
that photography is as static as sculpture and if we 
want to register movement we had better make 
films.” 

I sometimes envy the nineteenth-century photo- 
graphers their lenses. Lenses today are designed to 
imitate human vision as closely as possible. This is 
all very well while one wants to reproduce life as we 
see it. | have recently become more interested in 
cameras with a definite vision of their own. In 1926, 
Edward Weston wrote in his diary: “The camera 
sees more than the eye, so why not make use of it?’ 

It sees more and it sees differently. It distorts. it 
isolates objects one from another, it exaggerates 
perspective. I am more and more inclined to let the 
lens take pictures for me. The less I interfere, the 
more surprising and interesting are the results. 


Window in the East End, 1933 
































HENRI CARTIER-BRESSON 


of Magnum Photos 


To Me, Bill Brandt’s photography is an expression of 


himself. I like it, and I like Bill Brandt 


TOM HOPKINSON 


Editor of Drum, the African monthly and formerly 
editor (during the great days) of Picture Post 


BiLL BRANDT is one of those photographers whose work 
falls naturally into ‘periods’. He cannot take a photo- 
graph unless obsessed by a particular pictorial vision, 
often worked out to the smallest detail. He cannot 
achieve such a vision except in accordance with a 
general idea which for the time is filling his mind. 

...to me the most striking feature of his work is his 
power to draw a magic veil or shadow, mist or midnight 
over the incidental, the trifling or the vulgar 


ROBERT DOISNEAU 


One of the most individual photographers of all 
time 


It Is DirFicuLt to know exactly why the photographs 
of Bill Brandt convey such an impression of harmony 
The jargon of the theorists with their fine terms about 
‘sense of composition’, ‘light and shade’ and ‘golden 
numbers’ is quite inadequate when it comes to describ 
ing the strange magic of Bill’s work. 

It seems to me that he merges his dreams with reality 
But how does he manage to do this with a mere piece 
of mechanism? Alas! No text-books will tell you 
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ANSEL ADAMS 


One of the greatest photographers of the present 


THere Are Very Few artists—in the true sense of the 
term—who practise photography. A photograph by Bill 
Brandt proclaims fim an artist and a poet of the highest 
order, The apparent simplicity of his craft and the 
magical qualities of his ‘seeing’ combine to produce 
statements of great spiritual and emotional depth. I 
wish we could see more of his work in the USA 


East End children, 


EDOUARD BOUBAT 
Staff photographer of Réalités, Paris 


WHEN I study the work of Bill Brandt I cannot help 
thinking how fortunate he is in being able to follow 
his own inclinations without dictation from others 
For me he opens up a world which is a world of Bill 
Brandt, and this feeling is particularly strong when | 
look at his earlier pictures, 
He is always present and yet he never intrudes 








racegoers, 1933 
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BEAUMONT NEWHALL 


Editor of the George Eastman house journal, Image, 
and author of The History of Photography 


PerHaps the most difficult quality for a photographer 
to achieve is an individual style. There is hardly any 
medium more difficult to impress with one’s personality 
than the camera and sensitized film. Yet this is pre- 
cisely what Bill Brandt has done. Over the years he 
has produced a body of work which is outstanding in 
its perception, in its sympathy for what is in front of 
the camera and his remarkable ability in making this 
personal vision outstandingly visible in his photographs. 
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ALBERT RENGER-PATZSCH 


The doyen of German illustrative photography and 
veteran of many years of top-line work 


From THE TurRGID FLoop of photographic mass pro 
duction with which we are inundated nowadays, Bill 
Brandt's pictures stand out like islands on which we 
can dwell with satisfaction. Once seen, they remain in 
one’s memory. Who could forget pictures such as Lam 
beth Walk, the Antique Photographer or East End 
Fight? He is a master not only of the fleeting moment, 
but also of the still picture, whether the charm of a 
park in winter or the emptiness of a London suburb 








Parlour maids, |932 


H. J. DEVERSON 
Picture editor of The Sunday Times 


PERHAPS the words one writes about Bill Brandt should 
be few. For to look at a picture of his is to read taut 
prose where not a word is wasted. In a medium that is 
often profligate, his is a masterly economy: his is 
photography without verbosity. 

So in your own idiom, Bill, and in a word—thanks! 


KAYE WEBB 


Who was associated with Bill 
Brandt as art editor of Lilliput 


1 Have Atways THouGHrT of Bill 
Brandt as a literary man because 
he composed his pictures like a 
poet, creating them through his 
lens to exactly the size and shape 
he wanted them used. 

There was nothing he would not 
try: pictures of moonlight without 
a glimpse of the moon itself, a 
wartime fairy-tale of boy meets 
girl in the park, photographs of 
poets which contrived to tell us 
everything about them: because, 
instead of bringing them into a 
studio, Bill went and found them 
in their homes, or in the places 
where they were most at home. 

He never failed, although on the 
rare occasions when we asked him 
to tackle something too obviously 
conventional, the photographs had 
a devastatingly empty look. ‘The 
camera cannot lie’ has long been 
dismissed as a false phrase, but it 
would be perfectly true to say 
that Bill Brandt’s camera cannot 




















YOU GET ALL THREE WHEN THE 
MADE. IN 


ORIGINALITY 


100 varieties of quality optical glass 
produced in Japan 


For half a century Japan's self-sufficient optical industry hos 
been developing new varieties of optical glass. 


With new formulas and over 100 varieties of high quality 
optical glass available, lens designers can select indispensable 
materials to produce photographic lenses corrected to the 
highest degree ever attained. 


Specially designed automatic equipment, combined with manual 
dexterity traditional to the country, give the lenses the high 
degree of quality that is characteristic of Japan's optics. 


For significant advances in photography, look to JA 





CAMERA YOU OWN IS 
JAPAN” 


PRECISION 


Advanced factory facilities guarantee 
this feature of Japan’s cameras 


Japan's cameras are built in highly modernized factories where 
each part is exposed to the newest scientific system of quality 
control. 


Such rigid quality control, together with unique machine tools, 


special gauging systems, and electronic and microscopic 


controls, guarantee the high precision and durability of parts 
DEPENDABILITY — «=> 


That's why you have one of the world's finest precision values 


Government inspection is required for 
all cameras going to world markets 


when the camera you own is " Made in Japan”. 


Learn more about Japan's cameras. Send now for FREE guide 
booklet of cameras and photographic equipment. 

Japan's government has designated an independent 

agency, Japan Camera Inspection Institute, for the 


final inspection of manufacturing standards. You'll Japan Camera Industry Association 


see the Institute's '' Passed" tag on every camera. Tomura-cho, I-chome, Tokyo, Japen 


Please send FREE camera information booklet. 


Name : 





Street address: 


AN’S CAMERA INDUSTRY =” 
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FOUR YOUNG BRITONS—1 


‘I suspect the value of any photograph which has imme- 
diate impact,’ says Anthony Stone. ‘1 consider that the 
best photographs achieve their effect through the subtleties 
of the photographer’s perception.’ 

This provocative statement comes from a young man 
who has himself become the author of pictures with con- 


AN | HONY S | ONE siderable impact. They also have sutblety. But to be 
suspicious of any photograph, even one without impact, 


is a healthy way to be. It indicates a determination not 

to be hypnotized by a surfeit of black and white. 
ees freelance reportage Pl gt ho is 26, went to South Africa in 1949 to study 
psychology at Cape Town University. He came home as 

a photographer 

in 1953 he bought a 2} square reflex to take snapshots 
on beaches at Cape Town. Some time shortly afterwards 
he discovered Cartier-Bresson’s The Decisive Moment at 
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a friend’s house. This impressed him with the creative 
possibilities of photography. 

Soon he was making his own efforts to capture decisive 
mecments in the streets of Cape Town’s old Malay quarter. 
Later he changed to a Leica and began a part-time career 
as a photo-journalist. 

His work began to be published regularly. He came 
back to London two years ago hoping for success. 

This was denied him. Picture Post had just closed down 
and he found the field so limited that he was forced to 
take cheesecake and gimmick pictures for agencies. 

With marriage ia mind he wanted greater security from 
photography, so he decided to start again from scratch 
and changed his direction to commercial and advertising 
work. 

So he enrolled as a student at the London School 


can dress, on their way t 


Granada, Spain. Leica, FP3, 





of Printing and Graphic Arts, seeking to improve his 
technique and to polish up his commercial approach. 

He married in the first week of the first term. Soon 
afterwards he realized that only photo-journalism would 
satisfy him, and now intends to combine it with commer- 
cial photography after the end of his school course at 
the London School of Printing. 

Stone prefers 35 mm to any other size, believing that 
the ground glass tends to produce compositions which are 
too static and too deliberate. His interest is in people and 
how they affect and are affected by their environment 
and status. 

He reveals his attitude to them by exposing at the 
moments when they assume their most significant relation- 
ships with the things about them. 

‘Through taking pictures,’ he says, ‘I aim to enlarge 
my experience by discovering emotive elements which are 
not generally regarded as having emotive power and 
original combinations of emotive elements, At the same 
time (I try) to see compositions that are not only balanced 
but meaningful, for it is only when a composition is 
meaningful that a photograph can transcend its literal 
truth to become a universally understood expression of a 
theme or concept, so that one gets, for instance, not merely 
a photograph of a lonely man, but of loneliness.” D.D. 




















FOUR YOUNG BRITONS—2 


TERRY O’NEILL 


... man from the agency P 





O'NEILL Was Born just twenty years ago. His childhood 
was not distinguished by a burning desire to be a photo- 


grapher. On the contrary, he knew nothing of photo- 
graphy in his early years, and probably cared less. 

In due course he became employed in BOAC’s tele- 
communications and cash office. He worked in tele signals 
by day and played the drums in a jazz band at night. 

Military training then claimed him. At the end of this 
he realized that he was qualified in practically nothing, 
and was faced with the necessity of choosing a career. 

He returned to BOAC, where a vacancy conveniently 
presented itself in the technical photography unit. O'Neill 
applied, saying that he knew nothing about photography, 
but would appreciate the chance of learning. So intrigued 
were the bosses by this that they gave him the job against 
many other applicants. 

This was the first time he had ever handled a camera 
He spent eight months photographing planes and then 
started working on his own at week-ends with a borrowed 
camera. 

Finally it dawned on him that this was what he really 
wanted to do. He photographed week-end celebrities at 
the airport for the Sunday Dispatch. He phoned an agency 
editor and showed him some work. The man was impressed 
and took him on. 

O'Neill now has a wider field. Some of his theatrical 
pictures appear here. He is a great admirer of Eugene 
Smith and is already beginning to be influenced by his 
work. With a good start at his tender age, O'Neill has a 
promising career ahead of him. 


No colour bar for children 





FOUR YOUNG BRITONS—3 


RAYMOND GREEN 


... Manchester news man 





To Ray GREEN photography is not just a question of getting 
a likeness, but more an effort to interpret events the way 
they are seen and yet be factual and visually appealing. 

Green, at 31, has been a photographer ever since he 
left school. He works now for the News Chronicle northern 
office. 

A career as a schoolteacher in Sheffield had been 
planned, but Green had other ideas and fancied a more 
active type of life. In particular, he thought of being a 
newspaperman, but the war was on, papers were small 
and jobs, consequently, difficult to get. 

Then he saw an advertisement requesting a smart youth 
for a local press agency. He got the job and spent the next 
eighteen months learning the mechanics of photography. 

After three years in the army, where the closest he came 
to cameras was to mend the CO’s ancient Kodak, he was 
demobbed to find jobs even more difficult to get. He per- 
suaded a Sheffield freelance to employ him and for two 
years was initiated into the knockabout life of the Press 
photographer. 

Later, he found a job on the Sheffield Telegraph, where 
he spent the next four years. Then came a break: he con- 
vinced John Haskell, the northern picture editor of the 
News Chronicle, that it was worth while giving Green a 
job. 

Here he found a fresh attitude towards pictures. Another 
factor in the News Chronicle’s picture approach was the 
enlightened attitude of its former northern Editor, Mr Alf 
McCarthy, and its present Editor, Mr Stott. They believe 
that a picture that gives the atmosphere of the situation ts 
more important than one which gives just a factual like- 
ness. Thanks to these people, he has been able to follow 
his own approach to photography, which is that it is more 
important to try to educate the readership of popular 
papers to a higher appreciation of photography than it is 
to mislead them by presenting them with a ‘factual like- 
ness’ type of picture which is associated with Press photo- 
graphy. Green uses mainly a Canon f/1.8 and a Rolleiflex 
f/3.5, preferring the available-light potential and quick 
handling of these cameras to the clumsy and more tradi- 
tional plate camera beloved by more orthodox newsmen. 


Old Trafford, Manchester. Floodlit sport appeals to Greer 
for its greater dramatic effect. Rollei, |/!00, f/3.5, HP3 

















fish and chip shop, Finsbury Park. R 


FOUR YOUNG BRITONS—4 


DONALD McCULLIN 
... tempering tough guys 


HERE IS A YOUNG MAN who has been 
taking photographs for only three 
years and yet finds himself suddenly 
inundated with offers of assignments. 

He was born in London 23 years 
ago. He has grown up in a Teddy Boy 
area and era and is acquainted with 
The Guvners, a pretty tough and 
tight-trousered clan. Meeting him, 
one is astonished that this background 
should yield a photographer at all, 
much less one of such technical ex- 
cellence and so full of bright promise. 

Don McCullin himself also seems 
vaguely surprised that things have 
turned out so well. He has obviously 
been interested in photography for 
its own sake as well as working as a 
darkroom operator, but has only just 
realized his own potential. 

Now, quite suddenly, he finds him- 
self in considerable demand by very 
desirable markets. 

Some years ago, at fifteen, he won 
an art scholarship, but could not 
afford the school’s high fees. 

Later he joined the RAF and found 
himself painting tins in a_ photo- 
graphic section. He took a fancy to 
the shiny cameras sported by the 
inmates, and bought a Rolleicord 
from a chum in Nairobi. He bor- 
rowed a manual and swotted photo- 
graphy, took an aptitude test on it, 
and failed. 

Demobbed, he came home and got 
a job printing in a darkroom. 

In his spare time he photographed 
The Guvners. They were a little sus- 
picious, but flattered. The pictures 
went to the Observer and were pub- 
lished. 

Next, Life rang up and asked for 
the same set, which went to America. 
They were shown twice on BBC-TV 
in Panorama and Viewpoint. Then 
ABC-TV commissioned him to 
photograph a play in the Manchester 
studios and wanted to give him a con 
tract. The News Chronicle asked him 
to do a feature on Cardiff's Tiger Bay 
and Life gave him a model and told 
him to take whatever pictures he 
liked. 

All this happened so quickly that 
McCullin is still slightly unsure of 
his future. He plans to marry soon, 
and so is shy of branching out at 
once as a freelance. 

But this is his goal. We pointed out 
that well-known photo-journalists are 
sent to noisy places and occasionally 
get shot for the sake of their work. 
‘That,’ says McCullin, ‘is for me.’ 














READERS PICTURE 


They are all 
‘made in Britain’ 


SHUNA TURING was confronted with 
this laughing horse one day while out 
with her camera. She seized the oppor- 
tunity and snapped him in the middle 
of a loud dissertation. 


Perer Suscuitzky found horse No. 2— 
a Jittle less vocal—in a fountain in the 
Domplatz in Salzburg. He used an Agi- 
flex with 16.5-cm lens, 1/100, f/11 on 
HP3. 


GopFREY MACDOMNIC, doing some shop- 
ping at Selfridges, came upon this 
superior dog in the toy department. 
MacDomnic, Rolleiflex handy, shot at 
1/50, f/3.5, on HPS. 


Henry GRANT noticed, while doing a 
feature set on gipsies, that the children 
are very camera shy. Therefore, he 
focused on the caravan door before the 
children appeared, Leica, 9-cm lens, 
1/200, £/4, HP3. 


RICHARD SADLER was in a Cotswold 
village when he saw this collection of 
marble maidens outside an antique shop. 
‘Where they came from,’ he says, ‘no- 
body seemed to know.’ Rolleiflex, 1/125, 
f/8, HP3. 


W. CAMPBELL GILMOUR photographed 
the young lady in the park, behind a 
tree. This is the type of informal por- 
trait that is easy with daylight and a 
fairly fast emulsion. 


GRAHAM ScoTr FINLAYSON noticed this 
frosted cobweb on the ivy which grows 
on his garage wall. He got out his Rollei- 
flex, shot at 1/25, f/4.5, on FP3. 


Bert Harpy photographed American 
folk-singer Burl Ives singing to cus- 
tomers in a pub in the Old Kent Road. 
He used a Leica and one Photoflood, 
1/50, £/4 on HP3. 

THURSTON Hopkins did a story on‘Harry 
Secombe Goes West’ and enlisted the 
aid of a journalist to puff ‘gunsmoke’ 
into the picture a second before it was 
taken. Leica, 1/30, f/2.8, HP3. 


STANLEY Devon discovered this lost boy 
at Southend, photographed him telling 
his troubles to a policeman. Rolleiflex, 
1/300, £/8, Tri-X. 


ARNOLD Beur took this at a children’s 
club in London. ‘It was one of those 
things’, he says, ‘you get sideways, fast.’ 
Rolleiflex, f/8, electronic flash, Plus-xX, 
JOHN KNILL was intrigued by the curve 
of this fence at Albury Heath, Surrey. 
He took it with a Rolleiflex, 1/10, £/22 
on FP3 
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MAMIYAFLEX C2 STUDIO 
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FoR THIRTY YEARS the 6 x 6 reflex has 
enjoyed an enviable popularity, despite 
two shortcomings. 

Now a Japanese company has pro- 
duced in the Mamiyaflex C2 a model 
in which the chief drawback, non- 
interchangeability of lenses, has been 
overcome in a most ingenious manner. 

In basic design the body follows 
convention, except that the lens panel 
is connected by pleated leather bellows. 
This involves an inner bellows between 
taking lens and camera proper. An 
extension of 2} in. is possible. 

The main lens panel is carried on a 
robust skeleton framework, the hori- 
zontal bars of which slide sweetly in 
their guides. There is a double rack 
and pinion drive by knobs on each 
side. 

Lenses are mounted in pairs, viewing 
and taking, on sub-panels which are 
clamped to the permanent lens panel 
by a spring wire device. Before this 
device can be released, the bellows 
must be fully contracted and a lever 
on the right-hand side of the body 
swung to the ‘unlock’ sition. This 
raises a fabric-covered flap from the 
floor of the camera to cover the gate, 
so that the frame of film presenting is 
not fogged while the lenses are 
changed. As a safety measure a red 
signal shows in the viewing system 
while the safety flap is up. 

With the model submitted were three 
pairs of lenses. Mamiya Sekors, 8-cm 
f/2.8, 10.5-cm £/3.5 and 13.5-cm f/4.5, 
all in Seikosha-MX shutters. The aper- 
tures of the viewing lenses are the same 
as those of their respective taking 
objectives. There is a focusing scale 
on the camera for an 18-cm lens. 

The film wind is metered but there 
is no interlock between it and the 
shutters, which have to be tensioned 
manually. Speeded 1/400 to 1 second, 
they have provision for M and X syn- 
chronization, but there is no delayed- 
action device. 

Examination on the optical bench 
showed that the focal length of the 
8-cm lens was a fraction shorter than 
that of its companion viewing lens, but 
the es was well within the 
tolerance of depth of focus. Central 
definition was good with some fall-off 
towards the edges and a trace of flare 
of the green rays. Image contrast was 
good, The off-axis image was reason- 
ably good and there was considerable 
all-over improvement when the iris was 
closed to f£/5.6 or f/8. There was 
negligible focus shift. In practice the 
lens would be expected to yield a 
‘plastic effect’ at full aperture and crisp 

finition at f/8 and smaller stops; in 
fact, it will give the best of both 
worlds. 

Similar characteristics were exhibited 
by the 10.5-cm lens, although the view- 
ing and taking lenses were accurately 
paired. 

Much the same can be said of the 
13.5-cm objective, and the degree of 
focus-shift was negligible. 

The shutter disclosed a degree 
of accuracy well up to average. 
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Focusing and composing are facili- 
tated by the self-erecting hood and a 
Fresnel-type focusing screen. There is 
a magnifier and provision for eye-level 
sighting. The whole hood is easily re- 
movable for access to the screen for 
cleaning. 

The subject of viewing brings up the 
other drawback of the twin-lens reflex, 
that of eo. The Mamiya Co has 
produced a beautifully-made yet simple 
accessory they call the Paramender to 
overcome the difficulty which is par- 
ticularly acute at close-range photo- 
graphy, a sphere in which the Mamiya- 
flex excels. Essentially it consists of a 
bracket which screws on the tripod 
head and which carries an extension 
controlled by a crank-driven rack and 
pinion with a T-bolt lock. Focusing 
and composing are carried out with the 
camera on the unextended Paramender 
and then raising it to its upper limit, 
when the taking lens takes up the posi- 
ase previously occupied by the viewing 
ens. 

John Chillingworth, famous photo- 
journalist, has been using a Mamiya— 
the first in the country—for some 
months. He writes: 

‘I imagine it gives everyone the same 
tingle of schoolboy excitement when 
he picks up a new camera for the 
first time. 1 know it always is with me. 


Mamiyafiex C2 Profes- 
sional 6 x 6 twin-lens 
Interchangeable pairs. 
Mamiya Sekor 
Scikosha-MX, speeded 
1 to 1/400. No inter- 
lock. 
Camera with 105 mm 
lenses: £84 13s 5d 
Soft leather ever-ready 
lls 3d 
and 


Northgate (Cameras) 
Ltd, 77-79 Copthall 
House, 13 Copthall 
Avenue, London EC2 
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Shutter Speed Tests 


MEASURED 
INDICATED SPEED (MILLISECONDS) 


Seconds Milliseconds A B c 








1/400 3 
1/200 5. 
1/100 i 
1/50 19 
1/25 41 
Wo 101 

is 150 170 160 
1/2 410 420 400 
i 880 980 980 
A—80-mm lens; B—10.5-cm lens; C—13.5-cm lens 
Tests by Dumar Optics Lid. 
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‘This latest enor from the Mamiya 
Camera Co of Tokyo is no exception. 
One does, of course, take quite a risk 
in importing a camera untried by any 
other British photographer, but some- 
one has to make a start. My interest 
was aroused in this particular camera 
after listening to a representative of 
the Eastman Kodak Co who assured 
everyone that the camera was being 
used extensively by professionals in the 
United States, with great success. 

‘This camera, with its twin-lens 
system, is as near ideal for me as any 
camera in the world today. Not only, 
I would add, in performance, but also 
in price. My first few rolls of film with 
the camera were exposed very hesi- 
tantly, as anyone would after being 
used to completely automatic wind-on 
and ex “setting models. But very 
soon the routine becomes automatic 
and the pictures one sees in the bril- 
liant viewfinder become more important 
than the dreadful premonitions about 
double exposure. 

“When the mechanics of the new 
camera are mastered, only then can 
one begin to a agen the design of 
the camera and the quantity of original 
thought that must have gone into it. 
The focusing rack, which, as you can see, 
has controls on both sides of the 
camera, is beautifully geared and, un- 
like a number of cameras which are 
balanced perfectly > 2 with normal 
lenses mounted, the Mamiyaflex feels 
even better balanced when it carries the 
long lenses, Lens changing is foolproof. 
Any fear of ruining a film when 
changing the lens mount can imme- 
diately dispelled by the simplest of 
devices incorporated into the front 
panel, The simplicity of the retaining 
spring which holds the lens mount in 
position is, I feel, one of the great 
advantages in design that the camera 
offers. I suppose, like everyone, I sus- 
pect a complicated piece of mechanism 
which does a simple job. 

‘The lens quality seems to me con- 
sistently good and, although I have 
still not used the Mamiyaflex as much 
as I would have liked before writing 
about it, the results I have seen, includ- 
ing colour, are very pleasing. The 
added advantage of focusing to much 
nearer distances than a normal twin- 
lens reflex gives so much more oppor- 
tunity to compose in the viewfinder, 
rather than in the enlarger as one 
sometimes has to do. 

‘Since the war the Japanese camera 
industry has made incredible efforts to 
shake off the pre-war ideas about 
Japanese workmanship, and in my 
limited knowledge they have done this 
most successfully. I was lucky enough 
to be working in Japan for a few 
months four years ago. I went to the 
Nikon factory and came away having 
bought two of their cameras and a lot 
of accessories which have been work- 
ing overtime for me ever since. They 
are working as smoothly today as when 
I bought , and I have a feeling 
that the Mamiyafiex is another one of 
the “family” of exceptional cameras to 
reach us from Japan in recent years.’ 
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FOR THIRTY YEARS the 6 x 6 reflex has 
enjoyed an enviable popularity, despite 
two shortcomings. 

Now a Japanese company has pro- 
duced in the Mamiyaflex C2 a model 
in which the chief drawback, non- 
interchangeability of lenses, has been 
overcome in a most ingenious manner. 


In basic design the body follows 
convention, except that the lens panel 
is connected by pleated leather bellows. 
This involves an inner bellows between 
taking lens and camera proper. An 
extension of 2} in. is possible. 

The main lens panel is carried on a 
robust skeleton framework, the hori- 
zontal bars of which slide sweetly in 
their guides. There is a double rack 
and pinion drive by knobs on each 
side 

Lenses are mounted in pairs, viewing 
and taking, on sub-panels which are 
clamped to the permanent lens panel 
by a spring wire device. Before this 
device can be released, the bellows 
must be fully contracted and a lever 
on the right-hand side of the body 
swung to the ‘unlock’ owes This 
raises a fabric-covered from the 
floor of the camera to ane the gate, 
so that the frame of film presenting is 
not fogged while the lenses are 
changed. As a safety measure a red 
signal shows in the viewing system 
while the safety flap is up. 

With the model submitted were three 
pairs of lenses. Mamiya Sekors, 8-cm 
f/2.8, 10.5-cm f/3.5 and 13.5-cm f/4.5, 
all in Seikosha~-MX shutters. The aper- 
tures of the viewing lenses are the same 
as those of their respective taking 
objectives. There is a focusing scale 
on the camera for an 18-cm lens. 

The film wind is metered but there 
is no interlock between it and the 
shutters, which have to be tensioned 
manually. Speeded 1/400 to 1 second, 
they have provision for M and X syn- 
chronization, but there is no delayed- 
action device. 

Examination on the optical bench 
showed that the focal length of the 
8-cm lens was a fraction shorter than 
that of its companion viewing lens, but 
the discrepancy was well within the 
tolerance of depth of focus. Central 
definition was good with some fall-off 
towards the edges and a trace of flare 
of the green rays. Image contrast was 
good. The off-axis image was reason- 
ably good and there was considerable 
all-over improvement when the iris was 
closed to f/5.6 or f/8. There was 
negligible focus shift. In practice the 
lens would be expected to yield a 
‘plastic effect’ at full aperture and - 
definition at f/8 and smaller stops; 
fact, it will give the best of both 
worlds. 

Similar characteristics were exhibited 
by the 10.5-cm lens, although the view- 
ing and taking lenses were accurately 
paired 

Much the same can be said of the 
13.5-cm objective, and the degree of 
focus-shift was negligible. 

The shutter speeds disclosed a degree 
of accuracy well up to average. 
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Focusing and composing are facili- 
tated by the self-erecting hood and a 
Fresnel-type focusing screen. There is 
a magnifier and provision for eye-level 
sighting. The whole hood is easily re- 
movable for access to the screen for 
cleaning. 

The subject of viewing brings up the 
other drawback of the twin-lens reflex, 
that of parallax. The Mamiya Co has 
produced a beautifully-made yet simple 
accessory they call the Paramender to 
overcome the difficulty which is par- 
ticularly acute at close-range photo- 
graphy, a sphere in which the Mamiya- 
flex excels. Essentially it consists of a 
bracket which screws on the tripod 
head and which carries an extension 
controlled by a crank-driven rack and 
pinion with a T-bolt lock. Focusing 
and composing are carried out with the 
camera on the unextended Paramender 
and then raising it to its upper limit, 
when the taking lens takes up the posi- 
tion previously occupied by the viewing 
lens 

John Chillingworth, famous photo- 
journalist, has been using a Mamiya— 
the first in the country—for some 
months. He writes: 

‘I imagine it gives everyone the same 
tingle of schoolboy excitement when 
he picks up a new camera for the 
first time. 1 know it always is with me. 
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Mamiyafiex C2 Profes- 
sional 6 x 6 twin-lens 
Interchangeable pairs. 
Mamiya Sekor 
wey MX, speeded 
to 1/400. No inter- 
lock 
Prices: Camera with 105 mm 
lenses £84 13s 5d 
Soft leather ever-ready 
£2 ils 3d 
80 mm and 
£49 10s 6d 
£52 14s 8d 
£66 6s 0d 
Northgate (Cameras) 
Ltd, 77-79 Copthall 
House, 1 Copthall 
Avenue, London EC2 


Lenses: 


Shutters: 


180 mm 
Distributors: 


Shutter Speed Tests 





MEASURED 
INDICATED SPEED (MILLISECONDS) 


Seconds Milliseconds A B S 





1/400 3 4 3.8 
1/200 5.2 5.4 5.2-5.6 
1/100 mou rT 
1/50 19 21 

1/25 41 37 

1/10 101 120 

1/5 150 170 

1/2 410 420 

1 880 980 














A—80-mm lens; B—10.5-cm lens; C—13.5-cm lens 
Tests by Dumar Optics Ltd. 





‘This latest product from the Mamiya 
Camera Co of Tokyo is no exception. 
One does, of course, take quite a risk 
in importing a camera untried by any 
other British photographer, but some- 
one has to make a start. My interest 
was aroused in this particular camera 
after listening to a representative of 
the Eastman Kodak Co who assured 
everyone that the camera was being 
used extensively by professionals in the 
United States, with great success. 

‘This camera, with its twin-lens 
system, is as near ideal for me as any 
camera in the world today. Not only, 
I would add, in performance, but also 
in price. My first few rolls of film with 
the camera were exposed very hesi- 
tantly, as anyone would after being 
used to completely automatic wind-on 
and exposure-setting models. But very 
soon the routine becomes automatic 
and the pictures one sees in the bril- 
liant viewfinder become more important 
than the dreadful premonitions about 
double exposure. 

‘When the mechanics of the new 
camera are mastered, only then can 
one begin to appreciate the design of 
the camera and the quantity of original 
thought that must have gone into it. 
The focusing rack, which, as you can see, 
has controls on both sides of the 
camera, is beautifully geared and, un- 
like a number of cameras which are 
balanced perfectly only with normal 
lenses mounted, the Mamiyaflex feels 
even better balanced when it carries the 
long lenses. Lens changing is foolproof. 
Any fear of ruining a film when 
changing the lens mount can imme- 
diately be dispelled by the simplest of 
devices incorporated into the front 
panel. The simplicity of the retaining 
spring which holds the lens mount in 
position is, I feel, one of the great 
advantages in design that the camera 
offers. I suppose, like everyone, I sus- 
pect a complicated piece of mechanism 
which does a simple job. 

‘The lens quality seems to me con- 
sistently good and, although I have 
still not used the Mamiyaflex as much 
as I would have liked before writing 
about it, the results I have seen, includ- 
ing colour, are very pleasing. The 
added advantage of focusing to much 
nearer distances than a normal twin- 
lens reflex gives so much more oppor- 
tunity to compose in the viewfinder, 
rather than in the enlarger as one 
sometimes has to do. 

‘Since the war the Japanese camera 
industry has made incredible efforts to 
shake off the pre-war ideas about 
Japanese workmanship, and in my 
limited knowledge they have done this 
most successfully. I was lucky enough 
to be working in Japan for a few 
months four years ago. I went to the 
Nikon factory and came away having 
bought two of their cameras and a lot 
of accessories which have been work- 
ing overtime for me ever since. They 
are working as smoothly today as when 
I bought them, and I have a feeling 
that the Mamiyaflex is another one of 
the “family” of exceptional cameras to 
reach us from Japan in recent years.’ 
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CINE NOTES 


Projecting and Filming 


COLIN WOODHEAD 


PURSUING the subject of projectors 
and projectionists, | have met several 
people who run into trouble when 
working out the length of throw they 
require to fill some particular screen. 
The problem becomes of major impor- 
tance when working in strange loca- 
tions and possibly using projection 
lenses of an unfamiliar focal length. 
Quite a number of ways exist of cal- 
culating such important data. The 
salient fact is that the ‘throw’ (i.e., the 
distance between the projector and the 
screen) divided by the focal length of 
the lens (expressed in the same units) 
will give the magnification, in dia- 


meters, of the image. Thus a 2-in lens 
15 feet will give a 
15 xX 12 
—— = 90. Know- 
a 


at a distance of 
magnification of - 


ing that the width of, say, the 16-mm 
picture mask is 0.380 in, we can cal- 
culate that the image on the screen 
will be 90 x 0.380, which = 34.2 in. 

Perhaps the easiest way is to use tables. 
Unfortunately, many tables produce un- 
realistic figures. For instance, consulta- 
tion reveals that for 16-mm film a throw 
of 20 feet, using a lens of focal length 
1 in, will produce a picture 5 ft 7 in 
wide. I consider these data to be un- 
helpful, as I have yet to see a com- 
mercially-built screen 5 ft 7 in wide. 

Far more useful is a table or set of 
tables which will show the throw re- 
quired to produce a picture suitable 
for the more standard sizes of screen, 
using lenses of standard focal length. 
Such a set of tables is appended. Their 
accuracy is only approximate, the dis- 
tances being given to the nearest foot. 
This is not due to lack of mathe- 
matical skill, but partly to the fact that 
since the film mask of the projector is 
the subject of slight discrepancy, slight 
variations in picture size will result, 
and mainly because it is virtually im- 
possible to measure from screen to 
projector with any greater degree of 
accuracy. Lastly, when we speak of a pro- 
jection lens having a focal length of 3in, 
it refers to a nominal 3 in and not neces- 
sarily a scientifically exact figure. For 
screen sizes between those quoted, or 
for intermediate focal lengths of lens, 
a little skilful interpolation will produce 
the desired figures. 

It will be seen that two tables are 
provided for the 9.5-mm user: one for 
silent and the other for sound film. 
This is because the sound track on 
9.5-mm film encroaches on the picture 
area and the projector mask is reduced 
accordingly. For silent film the mask 
measures 0.312 X 0.236 in, while 
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that in sound machines is 0.252 X 
0.183 in. The only other explanation 
necessary is the reason for quoting a 
throw for an 8-ft picture in the 8-mm 
table. Despite all I have heard to the 
contrary, I still consider an 8-ft picture 
far too big to expect from this gauge 
if reasonable lighting and clarity are to 
be hoped for. On the other hand, if 
large screen sizes were to be omitted, 
there would be an immediate clamour 
for their inclusion. 


FILMING FROM MOVING VEHICLES 


A rather more topical subject at this 
time of the year concerns the prob- 
lems associated with filming from 
moving vehicles. At a modest estimate, 
some miles of film will be exposed 
this month in an endeavour to trans- 
fer to film the beauties of an ever- 
changing landscape as seen through 
the windscreen of a car. Some will be 
good, some mediocre and some just 
useless. I have recently seen an 
example of the last type. The shot was 
intended to show the vista from the 
passenger’s seat of a high-powered 
sports car as it tore along a German 
autobahn. What it actually showed was 
a rapidly varying area of sky in the 
upper part of the screen, together with 
the lower edge of the windscreen— 
represented by an out-of-focus bar— 
which equally rapidly dodged between 
the limits of the middle third of the 
screen. The rest of the ‘picture’ was 
black. This example is not quoted 
merely to jibe at a fellow worker, but 
is intended to illustrate the faults that 
can and do occur. It must be admitted, 
however, that in the film just men- 
tioned it would have been far better 
if the scissors had been used and the 
whole sequence consigned to the waste 
bin rather than that it should be left 
in and efforts made to explain it away 
during projection. 

Returning to the actual technique, 
the first problem concerns the position- 
ing of the camera. Do not be misled 
by the image seen in the viewfinder. 
If the viewfinder lens is higher than 
the camera lens due allowance must be 
made, and failure to appreciate this 
fact is responsible for at least half of 
the failures. It is fatally easy to become 
so intent on the other factors involved 
at the time that the question of what 
the camera lens is actually ‘seeing’ is 
overlooked. Further, it is unusual to 
find anybody who can hold a camera 
reasonably still in a car at rest, much 
less when the vehicle is moving at 
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A PROJECTOR 
every domm. Gamera User can afford 
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DESIGN 
PERFORMANCE 
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i 
i [ PI { i xX Series of 35 mm. 
PROJECTORS 
ALPHAX I ‘BABY’ £0 19 6 
Amazing value. 150 watt {3.5 
85 mm lens [win _ bar 


Convector cooling 








ALPHAX Il ‘ONE FIFTY’ 
Exceptional light output and 
definition. 150 watt. Choice 
of lens. Matched condensers ® * 


Convector cooling 


ALPHAX III ‘THREE HUNDRED’ 
300 §00 watt projector. Extra 
brilliant illumination and super 
efficient centrifugal suction « 3 


cooling. 

















Ingenious conversion of One-Fifty 
to 300 SOC Fan Cooled Model by 


addition of Gnome F:z Base 
Ask your dealer for a demon- green les Brncecr wae Aagy 


Centrifugal suction cooling. Easily 


stration or write for details direct oe 











GNOME PHOTOGRAPHIC PRODUCTS LTD., CAERPHILLY ROAD, CARDIFF 
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GINE NOTES | 


Projecting ana Filming 


COLIN WOODHEAD 


Pursuinc the subject of projectors 
and projectionists, | have met several 
people who run into trouble when 
working out the length of throw they 
require to fill some particular screen. 
The problem becomes of major impor- 
tance when working in strange loca- 
tions and possibly using projection 
lenses of an unfamiliar focal length. 
Quite a number of ways exist of cal- 
culating such important data. The 
salient fact is that the ‘throw’ (i.e., the 
distance between the projector and the 
screen) divided by the focal length of 
the lens (expressed in the same units) 
will give the magnification, in dia- 
meters, of the image. Thus a 2-in lens 
at a distance of 15 feet will give a 
15 x 12 


magnification of ————- = 90. Know- 


2 
ing that the width of, say, the 16-mm 
picture mask is 0.380 in, we can cal- 
culate that the image on the screen 
will be 90 x 0.380, which = 34.2 in. 
Perhaps the easiest way is to use tables. 


Unfortunately, many tables produce un- 
realistic figures. For instance, consulta- 
tion reveals that for 16-mm film a throw 
of 20 feet, using a lens of focal length 
1 in, will produce a picture 5 ft 7 in 
wide. I consider these data to be un- 
helpful, as I have yet to see a com- 
mercially-built screen 5 ft 7 in wide. 

Far more useful is a table or set of 
tables which will show the throw re- 
quired to produce a picture suitable 
for the more standard sizes of screen, 
using lenses of standard focal length. 
Such a set of tables is appended. Their 
accuracy is only approximate, the dis- 
tances being given to the nearest foot. 
This is not due to lack of mathe- 
matical skill, but — to the fact that 
since the film mask of the projector is 
the subject of slight discrepancy, slight 
variations in picture size will result, 
and mainly because it is virtually im- 
possible to measure from screen to 
projector with any greater degree of 
accuracy. Lastly, when we speak of a pro- 
jection lens having a focal length of 3in, 
it refers to a nominal 3 in and not neces- 
sarily a scientifically exact figure. For 
screen sizes between those quoted, or 
for intermediate focal lengths of lens, 
a little skilful interpolation will produce 
the desired figures. 

It will be seen that two tables are 
provided for the 9.5-mm user: one for 
silent and the other for sound film. 
This is because the sound track on 
9.5-mm film encroaches on the picture 
area and the projector mask is reduced 
accordingly. For silent film the mask 
measures 0.312 X 0.236 in, while 
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that in sound machines is 0.252 x 
0.183 in. The only other explanation 
necessary is the reason for quoting a 
throw for an 8-ft picture in the 8-mm 
table. Despite all I have heard to the 
contrary, I still consider an 8-ft picture 
far too big to expect from this gauge 
if reasonable lighting and clarity are to 
be hoped for. On the other hand, if 
large screen sizes were to be omitted, 
there would be an immediate clamour 
for their inclusion. 


FILMING FROM MOVING VEHICLES 


A rather more topical subject at this 
time of the year concerns the prob- 
lems associated with filming from 
moving vehicles. At a modest estimate, 
some miles of film will be exposed 
this month in an endeavour to trans- 
fer to film the beauties of an ever- 
changing landscape as seen through 
the windscreen of a car. Some will be 
good, some mediocre and some just 
useless. I have recently seen an 
example of the last type. The shot was 
intended to show the vista from the 
passenger’s seat of a high-powered 
sports car as it tore along a German 
autobahn. What it actually showed was 
a rapidly varying area of sky in the 
upper part of the screen, together with 
the lower edge of the windscreen— 
represented by an out-of-focus bar— 
which equally rapidly dodged between 
the limits of the middle third of the 
screen. The rest of the ‘picture’ was 
black. This example is not quoted 
merely to jibe at a fellow worker, but 
is intended to illustrate the faults that 
can and do occur. It must be admitted, 
however, that in the film just men- 
tioned it would have been far better 
if the scissors had been used and the 
whole sequence consigned to the waste 
bin rather than that it should be left 
in and efforts made to explain it away 
during projection. 

Returning to the actual technique, 
the first problem concerns the position- 
ing of the camera. Do not be misled 
7 the image seen in the viewfinder. 
If the viewfinder lens is higher than 
the camera lens due allowance must be 
made, and failure to appreciate this 
fact is responsible for at least half of 
the failures. It is fatally easy to become 
so intent on the other factors involved 
at the time that the question of what 
the camera lens is actually ‘seeing’ is 
overlooked. Further, it is unusual to 
find anybody who can hold a camera 
reasonably still in a car at rest, much 
less when the vehicle is moving at 


Continued on page 67 
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A PROJECTOR 
every damm. Camera User can afford 
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DESIGN 
PERFORMANCE 
VALUE 


TI) ALPHAX Il: 


ALPHAX | ‘BABY’ 
Amazing value. 150 watt f3.5 
85 mm. lens. Twin _ bar 
mounting. Quality Condensers. 
Convector cooling. 








ALPHAX Il ‘ONE FIFTY’ 
Exceptional light output and 
definition. 150 watt. Choice 
of lens. Matched condensers. 6 ¢ 


Convector cooling. 


ALPHAX Il ‘THREE HUNDRED’ 
300/500 watt projector. Extra 
brilliant illumination and super 
efficient centrifugal suction . a 


cooling. 

















Ingenious conversion of One-Fifty 
to 300 500 Fan Cooled Model by 


addition of Gnome Fan Base. fh 17 4 
Ask your dealer for a demon : P 


Centrifugal suction cooling. Easily 
stration or write for details direct 7 











GNOME PHOTOGRAPHIC PRODUCTS LTD., CAERPHILLY ROAD, CARDIFF 
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GEVACOLOR 


A Gift at 10/6: 
The Year's 
Photography 


Best...in 
every field of 
colour photography 


“Best” . . . a strong claim, but experience 
proves it to be true. Gevacolor gives brilliant 
colour renderings in both Still and Cine photography Copies of the 1959 edition 
iid * 
and requires no more than normal “observance of 


the rules” to achieve success every time. are now available from 16 


Princes Gate, and_ all ood 


Oo 
Ss 


Gevacolor R5 Reversal 


shops. A few copies in paper 
for transparencies. Roll films 120, 620, 


: covers at ¢ 
127 and 35 mm. A speed of 27 B.S.l. is able to : I/° 


cope with most subjects. Colour quality is 


Nee 


exceptionally good. Special mounts are supplied and pac king I/- extra 


with 35 mm. transparencies. 


THe 





Gevacolor N5 Negative MTEL CLUE 
for prints and enlargements. Roll films 120, | 


620, 127 and 35 mm. Speed, 25 B.S.I. Negatives are 





capable of considerable enlargement without 


loss of brilliance. En-p s supplied. cnr To N We y ? M 
eins. pins spp INSTITUTE OF BRITISH PHOTOGRAPHERS 


Gevacolor R5 Reversal | LIMITED (BY GUARANTEE) 
Cine Film 38 BEDFORD SQUARE. _—iW«C.1 
16 mm. in 100 ft. spools. Double-8 mm. Founded 1901 Incorporated 1921 
in 25 ft. spools. Speed ro A.S.A. in daylight. The 


ideal film for Cine Clubs and colour enthusiasts. AN EXAMINING INSTITUTION FOR 
is i cn dependtlc and tached bys PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


first class processing service. 


FROM YOUR USUAL DEALER 
RE Fellows, Associates and Licentiales 
are entitled to the designation 





| 1909-1959 . 
Visit the x | “Incorporated Photographer 


Gevaert Stand Details of Aims, Objects and Qualifications 
No. 31 at 50 YEARS IN THE required for professional membership may be 
Photo Fair UNITED KINGDOM | obtained on application to the Secretary. 








ANDO NOW FOR THE WEXT 5O | 
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AT LAST THE PRADOVIT, 
an automatic projector with 
Leitz quality behind it 


Available now, Pradovit I 
with automatic slide 
change by remote control 
cable. 

Coming soon, Pradovit F 
with remote focusing and 
slide change control 


See your dealer for details 
and a demonstration. You 
will agree that the Leitz 
Pradovit was worth wait- 
ing for 


ANN 4 


\\\\ 


3ITZ 


interchangeable eyes 


The human eye, though an ingenious optical instru- 
ment in itself, does not disdain the aid of field 
glasses for viewing things distant, a magnifier for 
inspecting things close up or the pan and tlt of 
the neck for taking in things broad and tall 

For every interchangeable Leica, new or vintage, 
Leitz offer a choice of a dozen or mor 

superb lenses ranging in focal length from 
21mm. to 400mm.* These interchangeable 
“‘eyes”’ help to make the Leica the most 
universal camera in the world 


* A recent friendly gesture by the Board of 
Trade now allows your Leica dealer t 
offer most types of Leitz lenses from stock 


Instruments) LIMITED, 20 Mortimer Street, London, W.1 
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If it is 


this address will solve all your problems 





BECAUSE 


. the processing is so good 


When the question is 


ANSCOCHROME 
EKTACHROME 


films to be processed aa 


The answer is verv simple 


HAAGMAN COLOUR LABORATORIES 
18 DOUGHTY STREET 


“Where do I send my colour 


FERRANIACOLOR 


1 € lephone 


LONDON WC! HOLborn 2503 





THE NS UNIPOD 


An Invaluable Accessory 
for all Cine Cameras and 
all 35 mm. and other 
small still cameras. 


Weighs only 14 ozs. 
Length closed 34” 
Extending to 64}” 


2” camera platform, pro- 
tected when not in use by 
a robust domed cap. 


Interchangeable 
screwthread : 


}” dia. Whitworth or }” 
Continental. Thread pro- 
jection adjustable to suit 


various depths of camera 
bush. 


Precision screw lock is 
fitted to secure the sliding 
extension. Made of Dura- 
lumin, anodised black, 
with leather wrist sling, 


90/- 
Complete 


Extra knob with either 
thread: 8/6 


JAMES A. SINCLAIR & COMPANY LTD 


3 WHITEHALL, LONDON, S.W.1 


Whitehall 1788/9 
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THE BEST PROTECTION ENSURES 
PERFECT PROJECTION 


SUPREMO 2 x 2 INCH SLIDES 


YOU’LL BE PROUD TO SHOW YOUR SLIDES WITH 
THE FRESHLY MINTED LOOK OF SATIN FINISH 
ALUMINIUM 

345 mm. x 23°5 mm. 
23 mm. xX 23 mm. 
and for 23 mm. X 17 mm. 
Box of 20 — 10s. 6d. Storage Box of 100 — £2 10s. Od. 


SEVEN 0 2} x 2} INCH SLIDES 


Picture Area 
or masked for 
Box of 12 — 10s. 6d 


POP 2 x 2 INCH SLIDES 


for Card Mounted Transparencies 
Picture Area 40mm. x 40 mm. 

FOR ‘KODAK’ BANTAM COLORSNAP SLIDES 
Box of 20 — 8s. 6d. Storage Box of 100 — £2 
ALUMINIUM SLIDES ARE BEST 
LAST LONGER—STRONGER 
BETTER PROTECTION 


Their double life makes them the cheapest of all 
SAMPLE 6d. & DETAILS 


THE SCIENTIFIC & TECHNICAL CAMERA CO. LTD 
103 DAVIGDOR ROAD + HOVE 2 + SUSSEX 


Picture aperture 
or masked for 


56mm. x 56mm. 
56mm. x 40 mm. (16 on 120) 
Storage Box of 48 — £2 
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THE 
‘CLEARLY 

INDICATED’ 

FAVOURITE 


SILETTE 
BRIGHTLINE 
12:8 








A superb model with modern, streamlined design 
and featuring a brilliant viewfinder which clearly 
indicates the full negative area by means of a 
superimposed luminous frame. This frame is really 
luminous and can be seen clearly in all lighting 
conditions. The frame also indicates the Parralax 
adjustment for close working. f2.8/45mm Agfa 
Color Apotar lens. Prontor SVS 9-speed shutter, 
Light Value scale, and a host of attractive features 
£21. 0.9. Leather Ever Ready case £2. 14. 6. 





Others in the SILETTE range of 
great little 35mm cameras 


SILETTE 2.8 Solinar. Brightline viewfinder. With 
£2.8/50mm Agfa Color-Solinar (4 element) lens; 10 speed 
Compur-Rapid shutter, | sec.- 1/S00th. Light Value scale 
D.A. X-synchronised £24.14.2. Leather Ever Ready case 
£2. 14. 6. 

SILETTE {2.8 9-speed. With {2.8/45mm Agfa Color-Apotar 
lens; Prontor SVS 9-speed shutter. Light Value scale £19. 9. 10. 
Leather Ever Ready case £2. 14. 6 

SILETTE £2.8 4-speed. With {2.8/45mm Agfa Color Apotar 
lens with Pronto 4-speed shutter €15. 17.8. Leather Ever 
Ready case £2. 14.6 

SILETTE VARIO. With specially computed f3.5/45mm Agfa 


Agnar lens. Vario 3-speed shutter £11.5.6. Leather Ever 
Ready case £2. 10. 10. 


® Registered Trade Mark of the 
Manufacturers, Agfa A.G., 
Leverkusen/ Western Germany 


AGFA LTD - 27 REGENT ST: LONDON REGent 8581/4 














SOVEREIGN 
TAPE RECORDER 


AND OVER 25 
LOTHERS 


Available Immediate 


Delivery 


DEPOSITS FROM ONE 
TENTH, UP TO 18 
MONTHS TO PAY 


NO INTEREST 
OR EXTRA CHARGE 


MADE 
Free Repairs 
whilst Under 

Gns. Guarantee 


COMPLETE om . 
MIC. and TAPE a oe only 
LEGS EXTRA 2 Gns. available from— 


STUDIO} 248 


248 FORE ST., LONDON, N.18. EDMONTON 7479 
Owner Mr. V. H. Myers Serves You 


If this advertisement is returned with your order we will 
give you 10/- for it 


STUDIO FLOODLIGHTING 
UNIT... 2242 


This unit is constructed in anodised spun aluminium with an 
18-inch reflector and can be adapted for stand or overhead 
mounting. 

The unit is designed for general floodlighting but can be used 
also for colour photography by incorporating Osram 1,000w. 
colour corrected lamps. 

The floodlight is finished in black crackle stove enamel and 
fitted with a protective wire mesh guard. Arranged for one 
s0ow. or 1,500w. Osram G.L.S. lamp. Supplied with 25 ft. of 
3-core flexible. 


Price £10.10.0 


A single extension stand or scaffold mounting clamp can be 
supplied at extra cost. 
The General Electric Co. Ltd., Magnet House, Kingsway, W.C.2. 





fotografia. magazine 


New techniques—New photography 


The magazine of new photographic art and 
techniques. 


16 Via Brera—Milan, Italy. 


@ The Italian magazine 
for intellectual people. 


@ Shows the amateur 
photographer the best 
artistic prints. 


@ Keeps the profes- 
sionals up-to-date. 


@ “FOTOGRAFIA” 
shows the pictures of 
the world’s best-known 


cameramen. 


Subscriptions: L.g.2. 
Published monthly. 
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| hid A it t 
A new luxury in slide pro- 
jection. The new Paximat S 


Electric enables you to project 
and view slides as never before. 


The magazine which holds 36 slides of any type is simply fed 
into the rear of the machine and viewing is then fully 
remote controlled including detail focussing. On completion 
the cover is replaced on the magazine and ready for store 
again, no sorting, worry, or fuss, it really is as simple as that. 


THE PULLIN OPTICAL CO. LTD. * ELECTRIN HOUSE + 93-97 NEW 


armchair 
focussing 


Remote Control 

With the Paximat S Electric dual 
remote control, a touch of the lower 
button gives automatic slide change 
whilst the second button operates 
the picture detail focussing attach- 
ment. No more bother of sorting 
frames with the Paximat for the 
magazine takes mixed types of 
frames (transparency holders) and 
they are sorted automatically by 
use of the remote control button. 
Fully Automatic Paximat S 
Electric with 85 mm. {2.8 
Projection Lens £34 I8s. 6d. 
Paximat Semi Automatic with 
85 mm. f2.8 Projection Lens 

£24 18s. 6d. Lamps extra. 

Prices of some of the Paximat Accessories 
Paximat Magazine with Cover 10s. 6d. 
Standard Carrying Case £2 9s. 6d. 
3 Paximat Magazines in Book Form 
Holder £2 5s. Od. 

300 watt Lamp él 13s. 0d. 


And when buying 
your next colour 
film, remember 
that GEVACOLOR 
gives best results 


CAVENDISH STREET * LONDON W.! 
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Ses One MACUMABR ESE CN eer O TS RAUNT Ae 
veh. 4 


the WEW MICROFLEX 


ENGLAND 





LEVERWIND 


Lever wind twin lens reflex focusing camera 
77.5 mm f3.5 bloomed Micronar taking lens 


Speed scale and light value constants 
automatically linked with aperture 


MX synchronised shutter: delay automatically 
cancels after exposure 


Ground glass screen marked by grid to 
assist checking composition 


Automatic parallax correction 


Patent louvred light trap in film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local dealers for Details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 














LOWEST PRICE— 


4'Il tor 20 


Ccoaaq0qcdodn 


‘OoODDODODODODOODD 





HIGHEST 
QUALITY— 


SEE WHAT THE CAMBRIDGE CAMERA CLUB SAYS 








K. G. CORFIELD 


“Thank you for your recent letter and the sample ‘‘Kliks’’. Several of our members 
examined these last night and we all found them very satisfactory from every point of view 
One of the samples has been taken to pieces and put together about forty times and the 
studs still hold very firmly. As this sort of thing is unlikely to happen to any slideholder, 
it seems that there will be no trouble from this aspect 

Two transparencies were put into the club projector—one in a normal card mount, the 
other in a “Klik”. The projector is a 500 watt model and known to run very hot. It had 
been going for about ten minutes. The card-mounted slide ‘popped’ after 20 seconds. The 
“Klik"’-mounted slide was left in for 45 minutes, and remained perfectly in focus, although 
the temperature in the gate must have been quite high. This speaks quite highly for the 
holder, which by this time was getting decidedly warm.” 


CORFIELD-MADE KLIKS 4/11 PER BOX OF 20 


LTD. 33 NEWMAN STREET, LONDON, W11 





NO WAITING coven 


a —— 


BUY THE JOHNSON 


JUMBO 35 


VIEWER 


You know what happens... everyone wants to view 

your colour successes at the same time... excitedly, they 

can’t wait! The Jumbo Family Pack of 3 Viewers will 

solve this problem of impatience ... and you can buy 

the set of three at a discount! With the Jumbo 35 Viewer 

your 2 X 2 (35 mm.) transparencies are magnified and 

illuminated ... they jump to life in a realism of colour and tones. 
Take some of your 35 mm. colour snaps along to your local photographic 
dealer and see them through the lens of a “Jumbo.” This 
demonstration will give you a pre-view of the thrills in store when 
you own a “Jumbo” of your own. 


pricegh Il °18 7 6 EACH 


FAMILY PACK 
OF 3 VIEWERS 


£5°10°0 


BATTERIES EXTRA 


JOHNSONS OF HENDON : LONDON 





2 cameras in OWE 
HALINA AI 


ENS) §=6COUPLED 2” x 2!” TWIN LENS REFLEX 


and 


235 mm. CAMERA with 


TELEPHOTO LENS EFFECT 


Halina anastigmat f/3.5/80 mm. hard coated, colour corrected lens 
Halina f/3.5 80 mm. hard coated, matched viewing lens 

Shutter speeded up to |/!00th sec. (1/25, 1/50, 1/100 and B.) 
Coupled front lens focusing 

All metal body with chrome trim, etc., etc. 


£10-10-0 222 
ONLY = = 35mm. Conversion Unit 


Leather Ever Ready Case £2.7.0 


BEDFORD HOUSE, 40/46 LAMBS CONDUIT STREET, LONDON, W.C.!. HOL 4214/5 * CHA 2237-3596 





FOR PERFECT PROJECTION OF COLOUR TRANSPARENCIES 
COMPLETELY ELIMINATES NEWTON RINGS 


new. Newton Rings are caused by contact between the cover glass and the film. NEWLO glass 


has a finely etched surface which scientific tests have proved completely eliminates Newton 
Tings, without causing loss of light or definition. By using one plain glass and one NEWLO 
glass, Newton rings are 75° 4, eliminated — by the use of two NEWLO glasses they are completely eliminated. 

In eight sizes: 26mm. x 38mm., 35mm. x 35mm., 40mm. x 40mm., 49mm. x 49mm., 60mm. x 60mm., 
69mm. x 69mm, and 70mm. x 70mm. ’Also to suit Leitz Pro-Colour Mounts. 


THE IDEAL TRANSPARENCY HOLDER Ci 








Dust-proof—moisture proof—under normal 

projection conditions permanent. Precision 
made for faultless projection, sealed by means 

oo : felis in z : . : DRI-FIX 2in. x 2in. for 35mm. film, in carton. With 

of a natural rubber adhesive. Supplied in a {99 pieces of plain glass 15s. 6d. for 50. With 5O 

carton which provides a storage cabinet _ pieces of plain glass and 50 pieces of NEWL O glass 


; 17s. 6d. for 50. With 100 pieces of NEWLO giass, 
for your transparencies. 19s. 6d. for 50 


LX 








J FPRRAREC CRRA OE ERS 


altos th ermo fi r the heat-sealed holder for the 


professional user 


KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 





DON'T WASTE 
YOUR FILM- ) oi 


e | SOLAPHOT 


BE ACCURATE ‘ee ‘aa 


The SOLAPHOT is an accurate, 
eg easy to use meter, calibrated for 
use with still and cine photo- 
WATAMETER rangefinders are excep- graphy. It may be used for direct 
tionally accurate instruments and yet OF incident light readings. The 
EXPOSU RE METER quite solid and robust. They will stand !VOry plastic case is extremely 
hard wear, but should they be jolted out hard wearing and the bronzed 
of alignment, they can be reset in a dials easy to read. 


second. Model | is scaled from 22 ins or 
55 cm to infinity, the graduations being 
marked on the adjusting wheel. Model Il, 
of similar range, is calibrated internally, 
it is unnecessary to remove from the eye 
RANGEFINDER to read it. Model Super, scaled from 


12 ins. to infinity, has a combination of 
external and internal scales Ste 
asl 


The WATAMETER 
| Model | 49/9 
PHOTOPIA LID. "| even sats | Model II 60/9 
NEWCASTLE, STAFFS Photopia we Model Super 66/- 


London Office & Showroom graphic 


eT Servi available in 
36 Wardour St., W.! iio Watameter case 6/9 feet or metres 


PHOTO-VISION 


by Ray Bethers 


The Standard work to help and teach 
photographers to see “creatively” 


second impression 95) 























PHOTOGRAPHY 
YEAR BOOK 


PHOTOGRAPHY YEAR BOooK is bigger this year. 
There are well over 200 art pages; 

well over 200 pictures. The price remains the same. 
30/- Please place your order now as the edition 
is still limited and we do not reprint. 


by William Klein 
One of the most exciting books of photographs we 
have ever seen. This book is a really original, 
provocative portrait of this astonishing city by one 
45/- of the most talented, highly critical, angry 
and wise young photographers. 


GALLERY ONE 


This is the first of a completely new series of 


photographic books to be produced each Spring O Y 


It is, in fact, an overflow volume complementary to This volume presents a live and well balanced 
its companion annual PHOTOGRAPHY YEAR BOOK selection of contemporary photographs gathered 


17/6 and in every way it maintains an equally from the work of many of the greatest 25/- 
high international standard. Wy names found among photographers today. 


These books may be obtained fr« ons 
Jur booksellers, photweephic eater ~~ PHOTOGRAPHY MAGAZINE creat eritainy Ltd 


or direct from the publishers Vogue House, Hanover Square, W.1 











INCAS TO INDIANS 


A fascinating study of the living Indians, 46 pages 
of text—77 plates in photogravure 45/ 
with photographs by Werner Bischof 








PHOTOGRAPHY 














@ BATTERSEA 


CARRY =A CAMERA’ 


AND CONSULT YOUR LOCAL DEALER 


@ EARLSFIELD 


@ NORWICH 


@ WEMBLEY 





The Camera Shop 
22 BATTERSEA PARK ROAD 
Tel.: MAC 820! 


H.P. TERMS EXCHANGES 
EXPERT REPAIR SERVICE 


Near Battersea Park Station 
OPEN ALL DAY SATURDAY 











@ CAMDEN TOWN 


Part Exchange allowance on 
your Tape Recorder 
* No interest terms 
* Your recorder, radio or 
record player taken in 
part exchange for the 
latest tape recorder 
* The largest selection—40 
machines on display 
* Wanted for cash — Tape 
recorders 


R. E. W. EARLSFIELD 
LTD 


545 GARRATT LANE, S.W.!8 
WIM 0709 











HIGHGATE, HAMPSTEAD 
ISLINGTON, fA gaa COTTAGE 


EDWARD (Parkway) LTD 
Camden Town, N.W.1 
Telephone : Gulliver 7247/8919 


Open until 6.30 p.m. 
excepting Thursday | p.m. 


Stockists of all leading makes 
STILL and CINE 











@ CROYDON 





Your Bell & Howell 
and Bolex agent 


Durbin & Mebryde Lid 
112 North End 
Croydon 0049 





@ FINCHLEY 





A Complete 
Service for the 
Photographer 


A. M. DAVIS LTD 


857 HIGH ROAD, N.12 
Phone: HiLiside 3319 











ALLAN STEWART 
238 Northolt Rd., S. Harrow 
ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 











@ DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 


Catalogue & Price Lists Available | 


THE PHOTOGRAPHIC CHEMIST 
10/1! MARY STREET, DUBLIN 








For details of spaces on this page 
please write to the 


Advert. Dept. 
PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 





Open till 7 p.m. BYRON 4236 





@ LIVERPOOL 





). ALLEN JONES LTD. 
PHOTOGRAPHIC DEALERS 
122 SOUTH ROAD 
LIVERPOOL, 22 
Phone: WAT 2205/6 








@ LONDON W.C.2 


8 & 16 mm Cine Equipment 


Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


George Gregory 
Ltd 


Goat Lane 











YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 











Francis 
of Streatham 


The COMPLETE Tape Recorder 
Specialists. We stock the largest 
selection of Recorders in Lon- 
don. Over 30 different models 
to choose from, with NO IN- 
TEREST on terms. Complete 
range of Tapes and accessories. 
Tape to Disc service. 
169/171 Streatham ay Road 
London, S.W.i 
STR 0466/0192 








@ WEMBLEY 





The Little Shop with a 
BIG Reputation 
MOVIE OR STILL—WE HAVE IT 


THE LIGHTFOOT PHOTO CO, 


54B EALING ROAD 
WEMBLEY, MIDDX. 
Phone WEMBLEY 2525 














@ TOLWORTH 





For Everything Photographic 
Large range of equipment and 
accessories for B. and W. and colour 
photography 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


The 
EPSOM PHOTO FINISHING 
co. LTD 


33 THE BROADWAY, TOLWORTH 
SURREY 


Surrey’s Photographic Specialists 
(Also at Epsom) 





For all your 
PHOTOGRAPHIC 
REQUIREMENTS 


A.M. DAVIS 


Ltd 


8 TURNPIKE PARADE 
Phone: BOWes Park 4373 Nas | 














@ UXBRIDGE 





H. C. HARRIDGE 
12/13 LITTLE NEWPORT ST. 
W.C.2. 


next to Leicester Square Stn.) 


CAMERAS, PROJECTORS, 
ENLARGERS, REPAIRS— 
EXCHANGES, H.P. TERMS 


Open all day Saturday 
Late night Friday 








55 BELMONT ROAD 

Phone: 2571 

THE PHOTOGRAPHIC SHOP 

COLOUR — CINE — STILL 

CAMERA REPAIRS 
STOCKISTS OF AGFA, 
GEVAERT & ADOX 
MATERIALS 





A. HL. THORNHILL | 











To provide a 
quick and valuable 
reference use a 


BINDER 
for 
PHOTOGRAPHY 


Magazine 
Price 10/6 
(postage 1/-) 
from PHOTOGRAPHY 


Vogue House 
Hanover Square, W.! 
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COLOUR 


Continued from page 17 


shown why under-exposure produces an 
image which is too dark, while too 
long an exposure results in a weak 
image. 


BRIGHTNESS RANGE 


It must be remembered that ‘correct 
exposure’ is merely a relative term 
which means that a mid-grey tone of 
the subject will be recorded on the 
middle of the straight-line portion of 
the characteristic curve of the relevant 
emulsion. 

From this it will be seen that darker 
objects recorded will tend to be under- 
exposed, while lighter parts will incline 
towards over-exposure. The difference 
between the darkest and lightest tones 
of a subject is said to be the bright- 
ness range, and if this becomes exces- 
sive either highlights or shadows must 
be sacrificed. For example, a black door 
of a building in deep show cannot 
be satisfactorily recorded on the same 
exposure as a white wall in 2 different 
part of the picture which 1s receiving 
full midday sunlight. In such a case, it 
must be decided which part is more 
important and the other sacrificed. In 
the event of both commanding equal 
importance, a change of viewpoint may 
be tried. 

If this is somehow impossible, then 
it is generally better to disregard the 
shadow end, as highlights, by their 
nature, claim prior attention, and if 
they are devoid of detail the resulting 
transparency will be unsatisfactory. 


PROCESSING 


For those who prefer to process their 
own films no great difficulties are in- 
volved. Time is about sixty to ninety 
minutes depending on make, and the 
requirements are half a dozen clean 
well-stoppered bottles clearly labelled 
for the system in use; a container to 
hold a gallon or so of water at the 
processing temperature—or perhaps two 
degrees Fahrenheit above, as there are 
certain losses which occur and tend to 
bring the solutions in the developing 
tank down, a timer, an accurate thermo- 
meter and, of course, a tank. In the 
case of roll film or 35 mm, the ends 
of the spirals should be made of clear 
plastic which enables re-exposure of 
the film during processing without 
having to remove it from the spiral and 
then re-insert it; this last operation calls 
for considerable patience and fair 
manual dexterity, though with care it 
can be done while holding both the 
film and spiral under water. 

A naked, conveéniently-placed electric 
bulb is desirable for this. 

A drawback of the reversal film is 
that only one original is produced, 
and though duplicates can be made 
they are not always acceptable, and in 
the larger sizes they can be quite costly. 





Photo Ma et 


For buying, selling and 
PHOTOGRAPHIC 
and SITUATIONS 


exchange of all 
APPARATUS, SERVICES 


VACANT and WANTED 
Rate 9d. per word. (Minimum 7s. 6d.) 


Copy with pre-payment 
published 


by 6th of month 


for issue same month. 


All advertisements are received subject to their 


approval or revision, and the right is reserved to 
refuse any advertisement without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ 


errors, but every care is 


taken to prevent mistakes. 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and eeannenies 
in sound condition. Good prices allowed. Call, 
write or phone. No. 35 Bucklersbury, Queen Vic- 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 


@ ENLARGER 
S.A.E. to V. J. Cottle, 
Bristol 5 


CASTINGS AND BELLOWS 
84a Chaplin Road, Easton 





Books 





@ SUN & HEALTH—International Edition. This 
Naturist publication from Denmark is now discon- 
tinued. Limited back numbers 36, 37, 38, 39 and 
40 available at 3/- each post free. Order NOW from 
RODNEY BOOK SERVICE, 11 Monmouth Street, 
London, W.C.2 

@ AMERICAN AND CONTINENTAL PUBLI- 
CATIONS. ‘How to Pose the Model’ (Mortensen) 
39 One year’s ‘Popular Photography’ 3 
U.S. Camera’, 39/-, specimens 4/- each. ‘Camera’ 
(Swiss), 50/-, specimens 5/6. Send for catalogue 
Willen re (Dept. 65), 9 Drapers Gardens, Lon- 
don, F 


@ BOY meets life. Feel the 
heat of the seashore sun 
winds, gently feel the 


surge of youth, the 
Hear the sigh of far-off 
long grass brushing against 
your skin: re-taste love in adolescence. Meet The 
Pleasant Stranger. This is a book to keep. Pro- 
fusely illustrated in colour by the author, Robert 
MacCuish. 16/- p.f. from the publishers, Maclellan 
Ltd., 240 Hope Street, Glasgow 
@ NUDES OF JEAN STRAKER 
p.c.) for illustrated leaflet. Visual 
Soho Square, London, W.1 


send s.a.e. (or 
Arts Club, 12 








Clubs 





@ INTRODUCTIONS to new friends, home / over- 
seas. V.C.C., 34 Honeywell Road, S.W.11 


@ PHOTOPALS PEN 
enthusiasts. Photopals 
don, W.1 


CLUB for photography 
38 Crawford Street, Lon 





Colour Transparencies 





2 i x 2 in. ORIGINAL COLOUR TRANS- 
PARENCIES. Pin- -ups 2/4 each. 63 Pelham Road, 
Wimbledon, London, S.W.19 














LIGHTING UNITS 


This 


tion, white enamelled 


There's nothing quite so good at the price! 


masking frame 


M & H 


“STAR” 
FLOODLIGHT 


2- section, extending to 
ag th 7* Polished 
aiapiotemn Reflector, 
B. C. Holder. Attractive 
Silver Hammered Finish. 


(POST 2/6) 34/6 


“STAR” 
BOOMLIGHT 

As above, extends to !0ft. 

high, down to floor level. 


vo 48/6 


(Postage on two units 4s. 6d.) 


10 x 8 MASKING FRAME 





(Post 2/6 


ALL METAL TRIMMER 


A really well made all- 
metal trimmer, 
x 10 in. Sheffield Steel blade self-sharpening. Ruled at 
top. Stove enamelled white" with rubber feet. Easily the 


best thing in its class. 


DUFAY COLOUR FILM 
1958 date. Manufacturer’s loaded 
20-exposure cassettes, complete 
with fitter. 
5 Cassettes 


35 mm 


(Post 6d.) 


Dufay Processing Book 


ry d first class, fresh, 


H.P.3., 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 


BULK 35mm FILM 


reliable film, Plus-X B, 
H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 15/-; 
% Exposure reloads, 2/6. Loaded cassette, 4/-. 
Reloadable cassettes, 5 for 5/-. 10/- a doz. 


Dufaycolour, Loaded cassettes 4s. 6d. 


POSTAGE EXTRA 


Send S.A.E. for lists 


is now a firmly established 
favourite among photographers. All-metal construc- 

tae with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


(Postage | /- 


N 





29/6 


28/6 


11 in 


4/6d. 
) 20/- 
9d. 


LEY 6585 
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THE CAMEX Photo Market § 


REFLEX 8mm 


CINE CAMERA For watee, selling and exchange of ail 
‘ PHOT PH APPARATUS, SERVICES 
Incorporating reflex and SITUATIONS VACANT and WANTED 
viewing and focusing 
whilst filming. Rate 9d. per word. (Minimum 7s. 6d.) 
Interchangeable 12.5 Copy with pre-payment by 6th of month 
f/1.9 Som Berthiot for issue published same month. | 
Lens. Binocular type 
individual eye adjust- All advertisements are received subject to their 
ment, rewind with approval or revision, and the right is reserved to 
both footage and in- refuse any advertisment without giving a reason 
dividual frame sod 2 —. The publishers are not responsible . 
ounter. Speeds from or clerical or printers’ errors, but every care is | 
: ey eee Isec taken to prevent mistakes AICO REALT EXPOSURE METER 
| | All popular exposure times read at a 


and _ intermediate, 

suites shot, normal or continuous release button. ea — glance. Interchangeable scales always up- 
Wide range of zoom, telephoto and wide angle ¢ ' to-date 
a new Polyfoc zoom attachment ersona _ conn } including hide ER Case and Lanyard. 
The ideal camera for the cine enthusiast. The Camex ae Price £6.16.11 

is extremely versatile being used in Macro and | 

Micro photography, Parallax free and has the PHOTOGRAPHER. full tim — AICO REALT MICRO EXPOSURE 
unique advantage of REFLEX VIEWING. a — 


Price of Camex Reflex with 1.9 12.5mm 











rangefinder-shoe-fitting. Best value in 


Som Berthiot Lens £96.15.7 inc. tax equipment. Must be fully experienc a = ere see and try one 
See one at your dealers and ask for a demonstraiion, rant a first-class salary. Apply John Wilkins & | | Price £6.16.11 
or write for brochure of accessories to Co. Ltd.. 231/243 St. John’s Street, London, | | APPARATUS & INSTRUMENT 
APPARATUS & INSTRUMENT CO. LTD EC.1 co. LTD 
Aico House, Vineyard Path, $.W.14. PRO 2202 } Vineyard Path, London, S.W.14 


@ FRIENDLY FOLK ASSOCIATION, TOR- | — ae. 
QUAY (Est 1943), Members everywher for | 
: Hobby Exchanges, Stamps, Photograph ev 
$s w i f T cards, Tapesponding, Pen-Friends (10 
Yetails free 
The lowest priced universal eee en 
photo-electric meter on the market @ BOOKS ON SPORTS, HOBBIES, HANDI oe mis 
: CRAFTS, Invaluable detailed catalogu f 1,200 . 
£3.12.6 with case—POST FREE. of these Books-in-Print is in Bookguide, June issue PRECISION CAMERAS 


Film Speeds : 23/38 Scheiner Most good booksellers give c¢ free on request 

—" Speeds : 60 secs. te _" or 6d. from newsagents and by post okguide | 
tops | & Books-in-Print, 21 Lower Belgrave Street - | 
Cine (Shutter Speeds) : 8, 16, 32, 64, f.p.s. don, S.W.1 | 
Roller projection screens @ RE pag , by Press Agenc xperienc | 
printer who would like opening into the u tic 

—aoreeee mae world. Payment according to hours of wor pply | AMERA REPAIR SERVICE LTI 

ashable white plastic surface World Press Features, 15 Hay Hill 


Correctly tensioned by rear struts 2 J on “ + Iot 
Self supporting Albemarle Way, St. Johr 


imaginative flair to present all forms 


























REPAIRERS 





) 





carriage 3)- Printing and Developing 


M. Fagot ecu 7 Est. over 30 years 


33 High Road, Willesden, London, N.W.10 @ 10/-. YOUR 35-mm. FILMS extra fin 
wit 5919 developed and postcard enlargements fr 














negative. Only 10/-. Double-Weight pap 
. or m 


or matt. Satisfaction guaranteed 





funded. Cash with order. Alex Reid 


Crescent, Blackpool, N.S., Lancs = M | R RO R S 
4 ft ne : 


SPECIALISTS IN HIGH CLASS @ YOUR FILMS receive individua on th 
- 7 ; “a grain devi clor ped—35 40 3 2+ pr nts | ; SURFACE -SILVERED - ALUMIN- 
2/6; 127, 8 34 x 24 prints 3/10; 120 } x 3 oe ISED OR PROTECTED-BA 
APPARATUS and ACCESSORIES | | pins 6/3012! 3 <itr’'V6.') bilo 2 || MIRRORS SUPPLIED PROMPYLY 
den venuc, embiey iddiesex Se ae CUSTOMERS’ OWN MIRRORS 
F inder - 
in Paterson Tanks—3/-. Quarter-plate rints 4d | Manufacturers GOWLLANDS LTD 
AND THE LANTERNIST each ye igo 1/6 Cx me t. erranii | tothetrade MORLANDRD., CROYDON 
color 10 ostage 3d. ¢ Oo erguson we snaeniee 
Studio, 17 Albert Parade, Green Street } 




















70 CENTRE |) — BEAUTY 225.232 
AT TINGH: P 
5 NOTTINGHAN, Repairs PHOTOGRAPHS 


aioe aa: @ REPAIRS to all makes and typ f cameras, | A joy and inspiration 


, oa quick service.—Cousins, Wright & Cousir v Transparencies and Stereoscopics 
one puOTOCRAPHNT - bridge, Wilts | Lists 6d. (stamps) and S.A.E 
OPP. THURLANOD STREET @ REPAIRS. Send yours to specialist types |} P.Y. STAR PRESS 
and whone $4992 cameras. Leica, Contax, Rollei, etc.: synchronisin / 114 WIGMORE STREET, LONDON, W.1 


. : | blinds fitted; new bellows, etc. | guarante | 
NOTTINGHAM'S LARGEST PHOTO STORE | Midiand Camera Co. Ltd One-O-Six Granby | —_- 


sete EXPERT. REPAIRS — 


to precision and miniature CAMERAS 
CINE EQUIPMENT, EXPOSURE METERS 





























HUGH MILLER H. A. Garrett 


3 PETERBOROUGH MEWS. a LENS repolishing and costing 
PARSONS GREEN - LON S.W.6 Camera Repairers ADVICE AND ESTIMATES FREE 


Phone: RENown 4128" Camera repairs: miniature and all types | | 
Precision Cameo Repairers repaired by experts: 35 years of experience ‘TECHNICA CAMERA 
Sots Drstrisutors for member of P.A.R.G LTD 
MIRANDA CHANGING BAGS 4a Grove Road, Sutton, Surrey 2! William {V Street, London, WC2 
“The Worlds Best” Phone Vigilant 2285 Tel.: TEM 9547 























Classified advertisements should be posted by 6th of month 
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speed. (The owner of the previously 
mentioned film confided that he was 
travelling at well over 100 mph.) 

Despite all that is sometimes heard 
about the body forming a_ natural 
shock-absorber, particularly if the 
knees be slightly bent, the best results 
will be obtained if the camera is fas- 
tened rigidly to the car. If the car is 
large enough, this desirable rigidity 
may be achieved by the use of a 
normal tripod, and this is the method 
I use myself, although I must admit 
that I usually remove the front passen- 
ger’s seat first. Alternatively, a special 
bracket can be fabricated which will 
screw into place along the top of the 
facia. The design of such a bracket is 
an individual affair depending on the 
layout of the car. There may be a 
natural reluctance to mutilate an un- 
marked car, but frequently a frame can 
be adapted to take advantage of exist- 
ing screws and bolts. It is worth 
remembering that if new holes have to 
be made for attachment purposes, then 
when the time comes for the car to be 
exchanged or sold, they tend to detract 
from its value (unless the prospective 
owner is also a cine fan, in which case 
the modification will prove to be an 
additional selling point). The problem 
has exercised numerous people, and 
recently a London firm has produced a 
universal type of bracket which is 
attached to the windscreen by means 
of four semi-permanent stick-on cups. 
This would seem to overcome many of 
the snags associated with other 
methods. 

It is a very rigid fitting. 

The actual filming through the screen 
presents few difficulties. There is one 
point to watch, however, and that is 
to make certain that the glass of the 
screen is scrupulously clean. The 
reason for this is obvious. Then the 
camera should be as close to the screen 
as possible without actual contact. This 
proximity will help in two ways: first, 
the probability of unwanted reflections 
in the glass will be reduced; and, 
second, if any foreign matter is still 
present on the screen, it will be so out 
of focus that it will be unnoticeable. 
There are certain conditions when the 
camera may be withdrawn somewhat to 
give an enhanced result. For example, 
suppose the contemplated shot were to 
be filmed during a rainstorm. If the 
camera is a short distance from the 
screen, the sweep of the windscreen 
wipers will be recorded, and the fact 
that they are screen wipers will be 
obvious; if the camera were close to 
the screen the misty blur repeated at 
intervals would convey nothing. 

The only other point to watch is that 
this type of shot would not be used 
indiscriminately. Delightful results will 
accrue from its occasional use, but, as 
is the case with every other ‘specialized’ 
type of shot, it can easily be overdone. 








Tuition 





@ BASIC ESSENTIALS ARE ESSENTIAL—in 
photography as in other specialist techniques. Do 
you really know the basis of your craft? If you 
can't answer with a confident ‘Yes’, send for FREE 
details of the I.C.S. home-study Practical Photo- 
graphy Course. INTERNATIONAL CORRES- 
PONDENCE S¢ x S, 71 Kingsway (Dept 
496A), London, W 2 





Holiday Accommodation 





LITTLE GUIDE TO VILLAGE INNS 
FARMS, HOTELS AND GUEST HOUSES on and 
off the beaten track round Britain’s coast and 
countryside. 5/- posted, from Victor Hilton, Sun 
dial House, Torquay 





Studios 


QUALITY COLOUR 
PROCESSING 


24/48 HOURS SERVICE 


EKTACHROME, 9/- 

FERRANIACOLOR, 9/- 

ANSCOCHROME, 9/- 
KODACOLOR, 6/6 
AGFACOLOR, 6/6 


GRANT PHOTO 
LABORATORIES 
, . 196 LANCASTER RD 
Prices Post Paid LONDON W.11. 


Usual Trade Terms PAR 1327-8 














@ STUDIO STUCLEY provides the best indoor 
outdoor studio service—at very reasonable rates 
and the largest Glamour List in London. Write for 
illustrated brochure to 28 Norbury Rise, S.W.16 
POL 8920 


@ TERRY STUDIOS. A fully equipped profes- 
sional studio available to amateurs, lavishly 
equipped with tungsten and electronic, numerous 
backgrounds and props Figure classes every 
Thursday; 30 mins. West End, | min. Leytonstone 
Central Line. Licensed Model Agency. Send S.A.F 
for Full Details. Illustrated Model List, 5/6. 10 
Church Lane, Leytonstone, E.11. LEYtonstone 
§839 





NEWS NEWS 
The EVERARD ART STUDIO CLUB opened 
on Ist September 1958. Professional studio for 
hire, top models available and resident model 
always in attendance. Group meetings (limited 
to 12 photographers) held twice weekly. Send 
s.a.e. for full details and application form to 
The Everard Art Studio Club 
298 Streatham High Road, London, S.W.16 
Telephone: STREATHAM 6692 








BERKSHIRE 
COLLEGE OF ART 
Reading Section at Technical College 
King’s Road, Reading 
offers a two-year 
FULL-TIME COURSE 
in 
PROFESSIONAL PHOTOGRAPHY 
covering 


Portraiture, Pictorial, Commercial, 
Industrial, Architectural, Record, 
Press and Feature Photography 


For particulars apply to the principal 














Miscellaneous 





@ PIN-UP FILMS, Diamond, Walton, etc. White, 
12 Chestnut Grove, Wembley 


@ ART PHOTOGRAPHY! Postal Courses with 
1S original Art Illustrations'-—-MONIGRAPHY! 
Freelancing, Profit-making! MODEL Photo Ser- 
vice! State requirements and age. No callers! Send 
6d. S.A.E. (large). GEO. JORDAN, 17 CHEYNE 
CLOSE, LONDON, N.W.4 


@ EIGHT new glamour films now ready. Film 
strips, slides and still photographs also available 
Illustrated catalogue from: Diamond Film Pro- 
ductions, 235 High Street, Slough 





TAKING YOUR CAMERA ABROAD 


on holiday means it will be open to many 
risks on sea, mountains, lakes and railways. 
A Norwich Union Camera Policy insures 
your equipment against theft, accidental 
damage or loss, etc. Accessories may be 
included. 

Premium from 5/- a year 


Post the coupon NOW for full details to 


Norwich inion 


INSURANCE PM -SOCIETIES 
Photo Dept. P.0. Box 4, NORWICH, Norfolk 


Without obligation on my part you may send me 
full details of your Camera Insurance Policies 


Value £ 


Please mention PHOTOGRAPHY when replying to advertisements 





YOU CAN’T DO WITHOUT THIS! 


Paterson 
Silicone 
Polishing 


A) a 


ONLY 


2'3 
AT YOUR 
DEALERS 


GenerousltixItl 
in. size. Essen- 
tial for Trans- 
parency moun- 
ting — gives a 
brilliant lustre 
to glasses. Res- 
tores and im- 
parts a protec- 
tive silicone film to all camera parts, chromium, etc 


Manufacturers: R. F. HUNTER LTD., LONDON 





FIELDING & VAREY. 


50 THOMAS RD., LONDON, E.14. EAST 3272 


J O} 


SuNd}DWD 
|DUOISSIJOId D 
ODSUD B DIUDIIA; 


4ojoapaeb 
40j02D;5D 








| Japan Camera !ndustry Association 
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MINIMUM 
BIKINIS! 


BLACK SAMBA—A very in- 
triguing morsel for the Beach 
Inspector! A brief bikini in elastic 
net, with just the minimum of 


nylon crepe. Black only 
Small or medium 29/11 
Pin-up Calendars each 5/ - 
This is only one of the many 
styles in our 1959 range of Swim- 
wear, Underwear and Nightwear 
Send stamped (44$d.) addressed 
envelope for FREE illustrated 
catalogue 
Money-back Guarantee. MAIL ORDER ONLY ; 
RIVIERA (Dept. E.30) 23 King St., London, E.C.2 | 
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TO ADVERTISERS 


Agfa Ltd : 
Apparatus & Instruments Co. Ltd 


Bowens Camera Repair Service Ltd 
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HAVE YOU SEEN THE 
SUPER CAMERA—AT SUPER VALUE— 
FOR SUPER RESULTS? 








F j 
pen 


“rontoe”” ITS THE 


Super Frankarette RIl 


THE RANGE OF NEW FRANKA CAMERAS includes 
THE FRANKAMATIC—The camera that chinks for you. 
£36.18.2. THE SUPER FRANKARETTE LRiil, Specification 
as for Frankarette Ril with the addition of a built-in expo- 
sure meter. £39.5.10. THE FRANKARETTE, A new low- 
priced high precision camera. £15.11.0. OUAL SIZE 
SOLIDA CAMERAS 12 or 16 on 120 roll film. ASK 
YOUR DEALER TO SHOW THEM TO YOU. 


THE 1959 
HUNTER 
orm CATALOGUE 


ri 
apvanarus 


SCHNEIDER Xenar f/2.8/45 mm 4-element lens. 
Prontor SVS exposure value 9-speed shutter. 
Built-in coupled rangefinder. 


Suspended frame luminous viewfinder with automatic 
parallax compensation. 


Synchronised for flash at all speeds. 
is now ready. It gives 
full details of the full 
range of 1959 Franka and 
other cameras, in addit- 
ion to screens, flashguns, 
ri . Paterson colour 
peri = ad and a host of other refinements. 
room equipment. Send 


1/- postal order for your eR! is & 
copy to address below Ever-ready case £2.18.2 e * 


Automatic film counter—20 or 36 35 mm exposure cassettes. 


Unique transport system positively eliminates film scratch 
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There’s extra gaiety, extra “‘life’’ in colour. Load 
up with ILFORD Colour Film ‘D’ and you can 
bring your happy holiday memories back to life. 
And if you are looking for a 35mm camera at a 
reasonable price that will do your colour shots 
justice, the ILFORD Sportsman is marvellous 
value. 


ILFORD SPORTSMAN 35mm CAMERA me Be ILFORD 35mm COLOUR FILM ‘D’ 

a a — ood aoa i For glorious outdoor colour transparen- 
aig “a = mean ty » 1/200 / 7 ' cies. 20-exposure cassette 22/9 including 
pe _ eget viovtniel 7 / cost of processing: 36-exposure Cassette 
ahs ee pert lines, press- ms i Ng 34/1 including processing. And you can 
ee “reson — locking film- ss have colour prints made from your 
yarete ys ry pene oan to Boo ere _— transparencies, size 3} x 54 inches at four 
cit andar amr leat aaa for 10/-, or size 54 x 8} inches in 8 x 10 
Seeeen capeenre. Price £11. 11. 11 inches slip-in mounts at 7/6 each, 


Leather ever-ready case £2. 1. 3 


ILFORD LIMITED ILFORD ESSEX 














